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KOHRI Kazuko

Chairperson of the Organizing Committee
(Mayor, City of Sendai)

The 9th Sendai International Music Competition, which opened on May 24, 2025, came to a close on June 29 amid resounding applause
in recognition of the passionate performances by young musicians.

This year’s competition attracted a record 638 applications across both the Violin and Piano Sections, and 69 talented Contestants who
passed the highly competitive Pre-Selection gathered onstage in Sendai. Each Contestant’s dedication to music and passionate
performances deeply moved the audience. In addition, thanks to the Contestants’ cooperation with related projects, their music reached
throughout the City of Sendai, including local schools. | sincerely hope that the Contestants will consider Sendai their second hometown
and go on to take great strides onto the world stage. We will continue to follow their careers, looking forward to the day when we can
once again witness their further growth.

Over the course of the more than one-month long competition period, a total of about 8,000 people attended the events at Hitachi
Systems Hall Sendai, the competition venue. Furthermore, we received warm assistance from many others through live streaming and
related projects. | would like to once again extend my gratitude to all those who helped organize the competition.

| would also like to express my heartfelt appreciation to the Jury Members who devoted their time to the operation of the competition
despite the demanding schedule; the Sendai Philharmonic Orchestra, the Yamagata Symphony Orchestra, and Maestros HIROKAMI
Junichi and TAKASEKI Ken, who backed up the Contestants with their dedicated performances; the citizen volunteers who, represent the
“face” of Sendai, provided attentive and thoughtful support in running the event; and everyone else who generously offered their
support and cooperation to this competition.

This competition will soon reach its quarter-century milestone since its inaugural event in 2001. The cultural assets accumulated through
exchanges between talented musicians from around the world and local citizens and orchestras are a great treasure for the City of
Sendai. We will continue to cherish and nurture this triennial stage, of which this “City of Music” is so proud, together with the citizens,
carrying it forward with care to the milestone 10th competition.
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Spanning more than five weeks from May 24, the 9th Sendai International Music Competition concluded with remarkable achievements and a
significant impact.

The previous competition was held three years ago amid the COVID-19 pandemic and conflicts around the world. This time, although the effects
of those circumstances may not have been completely dispelled, | have found the competition to be imbued with a renewed commitment to
music and a spirit of regeneration. Its success was made possible thanks to those who provided support, including Maestros HIROKAMI Junichi
and TAKASEKI Ken, along with the Sendai Philharmonic Orchestra and the Yamagata Symphony Orchestra, who led countless performances; the
many people involved in running the competition; the numerous corporations that sponsored the event; the instrument makers who worked
behind the scenes; and, above all, the many fans who joined us and enjoyed the exhilarating performances. This experience has further
deepened my sense that the competition has been nurtured and sustained by the warm hospitality of the local citizens, including volunteers. |
am deeply thankful for all the support provided.

It is delightful that the presence and significance of this competition have been recognized among young people around the world, attracting a
record 638 applicants from 43 countries and regions. Not only has the number of participants grown, but the overall level has risen remarkably,
making the screening at the Pre-Selection stage, conducted on the basis of filmed performances, already highly challenging, with the rigor
intensifying further in the three-stage live performances held in Sendai. | was left with the impression that this upward trend in participants’
levels will continue for years to come. | would like to express my heartfelt gratitude to Jury Members, who offered warm yet rigorous evaluations
of the outstanding performances, despite their busy schedules.

It was regrettable, however, that there were many Applicants who withdrew even after passing the highly competitive screening, particularly in
the Piano Section, where withdrawals accounted for about one quarter of the total. Some may have chosen other competitions scheduled
during the same period, or been discouraged by the long travel from regions such as Europe and the U.S., as well as concerns about jet lag. There
were also those who had to cancel due to their conditions, in some cases, participants became sick after arriving in Sendai, and unfortunately
withdrew at the last minute. Wishing for their recovery, the Secretariat made every possible effort to support them by arranging medical
assistance and rescheduling their performance slots to later in the program, but unfortunately these efforts were to no avail.

In addition to the performance of concertos, the Violin Section featured a globally rare requirement for the Semifinalists to join the orchestra in
the exposition, performing as concertmaster. This, together with the requirement in both the Violin and Piano sections for the Finalists to
perform in the Final Round two concertos of their choice from an extensive program of required repertoire, placed a greater burden on the
conductors and the Sendai Philharmonic Orchestra, who supported the competition. Drawing on the valuable suggestions we have received for
future improvements, we will continue to refine our preparations to ensure better and smoother operations for the next competition. We would
be most grateful for your continued support of Sendai, the “City of Music”
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Violin Section
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MOON Boha was born in South Korea in 2006. She has been studying with Prof. Ida Kavafian at Curtis institute of music
since 2023. She previously studied with Prof. Pierre Amoyal (Mozarteum University Precollege), Josef Spacek (in Prague),
Prof. Nam-yun Kim (Korea National Institute for the Gifted in Arts) and Prof. Anat Malkin Almani (Manhattan School of
Music Precollege).

She has won the first prize at many Korean and international competitions like Eum Ak Chun Chu (2015), Crescendo
International Competition (2016, U.S.A.), Ewha-Kyunghyang (2018), Singapore Violin Festival Competition (2019),
Ishikawa Music Award (2019, Japan), Euroasia International Competition (2020) and Kocian Violin Competition (2022). In
addition, she is a 2nd prize winner of the Leonid Kogan Competition 2020, 5th prize winner of the Menuhin
Competition 2021, 2nd prize winner at the Zhuhai Mozart Competition 2022, and 2nd prize winner (no 1st awarded) at
the Sendai International Music Competition 2025.

In addition, she was selected as “The Young Soloist” by Sonus Arts in 2021 and had a solo recital in Switzerland, and in
2023, she was selected as “Young Artist of the Year” at the Festival der Nationen in Germany and performed with the
members of the Bavarian Radio Symphony Orchestra.

She has performed at the Carnegie Hall (winners’ concert, 2017), Rudolfinum Dvorak Hall (Young Praha Festival, 2022),
Lotte Concert Hall (performance with the Zurich Youth Symphony Orchestra, 2022), MKZ in Zurich (2022), and more.

She has also played in masterclasses given by many renowned violinists like Mihaela Martin, Klaidi Sahatci, Noah
Bendix-Balgley, Philip Draganov, Ani Schnarch, Martin Beaver and Koichiro Harada.

She plays on the 1709 “Engleman” Stradivarius, generously loaned by the Nippon Music Foundation since October
2025.

Piano Section
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Elizaveta UKRAINSKAIA is laureate of many international competitions, including the 9th Sendai International Music
Competition (1st prize and Audience Prize, Japan, 2025), the International Piano Competition “Palma d'Oro” (1st prize and
three special prizes, Finale Ligure, Italy and Donzdorf, Germany, 2021), XVIII Delphic Games (1st prize and Steinway&Sons
Prize, Rostov, Russia, 2019), RNCM James Mottram International Piano Competition (1st prize, Manchester, England, 2018),
and the European Piano Competition in Bremen (1st prize and three special prizes, Bremen, Germany, 2016).

In November 2022 she became the winner of the prize named after Arturo Benedetti Michelangeli, presented at the
Piano Academy in Eppan (ltaly). In 2021 and 2023 she participated in the Academy of the Verbier Festival, both times
receiving special prizes. In 2024 she got 2nd prize and two special prizes at 15th UNISA Piano competition (Pretoria,
South Africa).

In 2011 she graduated from the Lyahovitskaya Music School (class of V.Ovcharova), in 2015 graduated from the Special
Music School by St. Petersburg Conservatory (class of L.Rudova). In 2020 she graduated from St. Petersburg Conservatory
(class of Prof. A.Sandler), receiving the "Best Graduate" prize, awarded to only one musician from the conservatory each
year. Now she is working at the same conservatory as a piano and chamber music professor and writing a dissertation.
She participated in master classes of A.Bonatta, A.Schiff, A.Vardi, B.Douglas, D.Alexeev, D.Bashkirov, G.Wallish, J.Achtcarro,
J.-E.Bavouzet, K.Hellwig, K.Scherbakov, M.Kultyshev, R.Goode, R.Shereshevskaya, V.Ovchinnikov, W.Brons, Y.Kaplinsky.

She gives concerts in the cities of Russia, Africa, America, Austria, Belgium, Bulgaria, Croatia, Czech Republic, England,
Estonia, France, Germany, the Netherlands, Hungary, Ireland, Italy, Montenegro, Portugal, Serbia, Slovakia, Slovenia, South
Africa, Spain, Switzerland, Japan, UAE.
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% Violin Section Age: As of June 29, 2025
2nd MOON Boha Age 19 Korea  Cash prize of JPY 2,000,000 Silver Medal Diploma
3rd ZHANG Aozhe Age 17 China  Cash prize of JPY 1,000,000 Bronze Medal Diploma
4th LlJinzhu Age 17 China  Cash prize of JPY 800,000 Diploma
5th PARK Seohyeon Age 19 Korea  Cash prize of JPY 700,000 Diploma
6th KIM Haram Age 27 Korea  Cash prize of JPY 600,000 Diploma
6th LEI Hairui Age 19 China  Cash prize of JPY 600,000 Diploma

Engagements for the Highest Ranked Prizewinner

1) A minimum of three concert appearances (including Prizewinners’ Gala Concert) with the Sendai Philharmonic Orchestra and
other major Japanese orchestras in Japan by the end of December 2028.

2) Recitals in Sendai and other cities by the end of December 2028.

3) The production of a CD.

M Audience Prize
Awarded to Contestants most voted by the audience each day of the Semifinal Round.

May30 KIM Haram Age 27 Korea Cash prize of JPY 50,000 Diploma
May31 Vilmos CSIKOS Age 28 Belgium/Hungary Cash prize of JPY 50,000 Diploma
June 1 MATOBA Momo Age 17 Japan Cash prize of JPY 50,000 Diploma

BMJury Encouragement Prize

Awarded to one Contestant who participated in the Semifinal Round but failed to qualify for the Final Round,
if he/she demonstrated notable talent.

MATOBA Momo Age 17 Japan Cash prize of JPY 500,000 Diploma

The 9th
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ﬁ Piano Section Age: As of June 29, 2025

1st Elizaveta UKRAINSKAIA  Age 28 Russia Cash prize of JPY 3,000,000 Gold Medal Diploma

2nd Aleksandr KLIUCHKO Age 24 Russia Cash prize of JPY 2,000,000 Silver Medal Diploma
3rd AMANO Kaoru Age 11 Japan Cash prize of JPY 1,000,000 Bronze Medal Diploma
4th Julian GAST Age 25 Germany  Cash prize of JPY 800,000 Diploma

5th SHIMATA Riito Age 24 Japan Cash prize of JPY 700,000 Diploma

6th Jan NIKOVICH Age 24 Croatia Cash prize of JPY 600,000 Diploma

Engagements for the Highest Ranked Prizewinner

1) A minimum of three concert appearances (including Prizewinners’ Gala Concert) with the Sendai Philharmonic Orchestra and
other major Japanese orchestras in Japan by the end of December 2028.

2) Recitals in Sendai and other cities by the end of December 2028.

3) The production of a CD.

M Audience Prize
Awarded to Contestants most voted by the audience each day of the Semifinal Round.

June20 Elizaveta UKRAINSKAIA Age 28 Russia Cash prize of JPY 50,000 Diploma
June21 Aleksandr KLIUCHKO Age24 Russia  Cash prize of JPY 50,000 Diploma
June22 AMANO Kaoru Age 11 Japan Cash prize of JPY 50,000 Diploma

BMJury Encouragement Prize

Awarded one Contestant who participated in the Semifinal Round but failed to qualify for the Final Round,
if he/she demonstrated notable talent.

BAE Jinwoo Age 23 Korea Cash prize of JPY 500,000 Diploma
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AEE Prizewinners

% J7 A A1) > 8BF9 Violin Section

o1 | PAGYA @E 2006EEEN

2nd Prize MOON Boha Korea  Bornin 2006

T AYOBEEI AV UTY E5E MRS 0p.27-5
E-Y7INTY—Y3 RRHF K261 / OVR N\RHE K373
TIXT7AFIN RIANHF =TT 71 A% 1858 op.53
TI—LRZFEM $1E /\iEH 0p.68 15 FE2RBENIEEEMN
E-YTFINOYTIFY MNRF KB3 H5 V. 79 -3
T7AFIL E=YFINTTAAUU R ZORSA K207
Ty 7: 2YRS U RE]E8M 0p.46
2 R H—TREER
% £ TATHhIrIT

Preliminary Round  Ysajye: Sonata for violin solo No.5 in G major, op.27-5
Mozart: Adagio in E major, K261 / Rondo in C major, K373

Semifinal Round  Dvotak: Violin Concerto in A minor, op.53
Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Final Round Mozart: Violin Concerto in B flat major, K207
Bruch: Scottish Fantasy, op.46

Schools  Curtis Institute of Music

Teachers Ida KAVAFIAN

Lol v T AT hE 2008ELEEN

3rd Prize ZHANG Athe China Born in 2008

FBE AEERIFA)-VFY E5E MRS 0p.27-5
E-VYFINTY—Y3 RRHF K261 / OVR N\RHE K373

TITFAFI ADTFINRI =TI A AR KR op.64
TI—AR:ZEM E1F /\EH op.68 15 E2RKEDIEEEM
E-VYTIANAYHIFY MR KBS H5 V. 75 -3

AT E=YFINTTAAU R 1RE K219
FrAATRF—1I71F ) iHEMN R op.35
2 R LEERFRMERFER
% E AT
Preliminary Round  Ysaye: Sonata for violin solo No.5 in G major, op.27-5
Mozart: Adagio in E major, K261 / Rondo in C major, K373

Semifinal Round  Mendelssohn: Violin Concerto in E minor, op.64
Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Final Round Mozart: Violin Concerto in A major, K219
Tchaikovsky: Violin Concerto in D major, op.35

Schools  Middle School Affiliated to Shanghai Conservatory of Music
Teachers HE Xian

e | I>~N,30
441 Joa PE 2007F£FN
4th Prize LI Jinzhu China  Bornin 2007

FE AYEERI A VFY E5E MR 0p.27-5
E-VY7INTY—Y3 RERA K261 / OYK NKHE K373
TITFAFIN ADFINRY =2 I A iR K88 op.64
75— ARZEM $B15E /\EH 0p.68 15 FE2EEDISEEMN
E-YPINAVHIFY MRI KBS A5 V. 79 -3
T7AFIL E=YFLNTFAAU R KA K218
INUIR T A) iR Z585E op.47
2 R TIIVTILNER-BLOEMARE
EBERFRNBERER
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Preliminary Round  Ysaye: Sonata for violin solo No.5 in G major, op.27-5
Mozart: Adagio in E major, K261 / Rondo in C major, K373

Semifinal Round  Mendelssohn: Violin Concerto in E minor, op.64
Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Final Round Mozart: Violin Concerto in D major, K218
Sibelius: Violin Concerto in D minor, op.47

Schools  Frankfurt University of Music and Performing Arts
Music School attached to Xinghai Conservatory of Music

Teachers  Erik SCHUMANN / Dan LI
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Preliminary Round

Semifinal Round

Final Round

Schools

Teachers

611

PARK Seohyeon Korea

THA EBHEEI71A) U F9 BE5E MR 0p.27-5
V7N TY—Y3 RRHA K261 / OYK N\R# K373
RIFIWAF =T I71F) ARZE 15258 op.53
TI—LRZEM $E1F /\EH 0p.68 NS FE2RENDIEEER
E-V7INAVHIAY MR KBS H5 V. 75 —V3

E-VrIN I GRS 1RA K219
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Ysaye: Sonata for violin solo No.5 in G major, op.27-5

Mozart: Adagio in E major, K261 / Rondo in C major, K373
Dvorék: Violin Concerto in A minor, op.53

Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Mozart: Violin Concerto in A major, K219
Stravinsky: Violin Concerto in D

Seoul National University
Yewon School

Young-Uck KIM / Sunny LEE

:\:.L\‘/\EA EBE

Born in 2005

1998F£FN

6th Prize
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Preliminary Round

Semifinal Round

Final Round
Schools

Teachers

611

KIM Haram Korea

THA BHEEI71F) VST E5E MRS 0p.27-5
E—Y7INTY—V3 RRHA K261 / OYK /\K#E K373
RIF WA =T T71 A 5% 15258 op.53
TI—ARZEM $B18F /\EH 0p.68 NS FE2RENDIEEEM
V7N AYHIAY MR KBS 15 V. 75 —V3
E-VrIN I GRE 1RA K219
FHAATRF— 1T 71A ) %M ZREH# op.35
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Ysaye: Sonata for violin solo No.5 in G major, 0p.27-5
Mozart: Adagio in E major, K261 / Rondo in C major, K373

Dvorak: Violin Concerto in A minor, op.53
Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Mozart: Violin Concerto in A major, K219
Tchaikovsky: Violin Concerto in D major, op.35

Yale School of Music
The Julliard School

Augustin HADELICH / Catharine CHO

L1-N1TIL1 chi

Born in 1998
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6th Prize
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Preliminary Round

Semifinal Round

Final Round
Schools

Teachers

LEI Hairui China

A1 EHERI AUV F9 $E5E MRH# 0p.27-5
V7N TY—Y3 RRHA K261 / OYK N\R# K373
RIFIWAF =T I71F) 5% 15258 op.53
TI—LRZEM $E1F /\EH 0p.68 NS FE2RENDIEEEM
E-V7INAVHIAY MRE KB3 H5 V. 75 —V3
E—YrINITIA) RS ZORE K207
NILN=T T 71F) % 528 Sz112
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Ysaye: Sonata for violin solo No.5 in G major, 0p.27-5

Mozart: Adagio in E major, K261 / Rondo in C major, K373
Dvorak: Violin Concerto in A minor, op.53

Brahms: Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor, op.68
Mozart: Cassation in G major, K63: V. Adagio

Mozart: Violin Concerto in B flat major, K207
Bartok: Violin Concerto No.2, Sz112

Curtis Institute of Music
Middle School Affiliated to Shanghai Conservatory of Music

Shmuel ASHKENASI / Pamela FRANK

Born in 2005
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AEE Prizewinners

‘!ﬁ E°77/EZBPFY Piano Section
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4th Prize Julian GAST Germany  Bornin 1999

ol T —9 0051 AAY 037 19968 %%N
LM Elizaveta UKRAINSKAIA fussia  Bornin 19%
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Preliminary Round  Mozart:10 Variations on "Unser dummer Pébel meint" from "La rencontre imprévue" by Gluck, K455
Debussy: Etude, No.11 "Pour les arpéges composés"
Debussy: Etude, No.5 "Pour les octaves"
Liszt: Rhapsodie espagnole, S254

Preliminary Round  Rameau: Nouvelle suites de piéces de clavecin (1726/27) "Gavotte et Six Doubles" en la mineur de la Suite en la
Mendelssohn: Songs without Words in F major, op.85-1, in A major, op.19-3, in B flat major, 0p.67-3,
in C major, op.67-4, in G major, op.62-1
Bartok: Piano Sonata, Sz80
Semifinal Round  Mozart: Piano Concerto in G major, K453 Semifinal Round  Mozart: Piano Concerto in F major, K459

Final Round Mozart: Piano Concerto in C major, K467
Tchaikovsky: Piano Concerto No.1 in B flat minor, op.23

Final Round Mozart: Piano Concerto in D minor, K466
Rachmaninov: Piano Concerto No.3 in D minor, op.30

Schools  University Mozarteum Salzburg
Rostock University of Music and Theater

Teachers Jacques ROUVIER / Matthias KIRSCHNEREIT

Schools  St. Petersburg State Conservatory named after N. A. Rimsky-Korsakov
Teachers  Alexander SANDLER

vl L7 RIV-D1)aF3 OU7 2000445
ZUELES Aleksandr KLIUCHKO Russia  Born in 2000

FE a1V IFHOBER op.15
ANT I RF—RRL—= 2 HENDIRE
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T7IFL E=YUrLNET /R N\ K467
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SUCESBl  SHIMATA Riito Japan  Born in 2001

FE JSN\Y/N\FGRTSI— T $£2%5 miEie 7~ $£5F —&#FA BWV874

NTR>:E7/ 079 ZORSE Hob. XVI:41
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Preliminary Round ~ Schumann: Kinderszenen, op.15
Stravinsky: 3 Movements from Petrushka
Preliminary Round  J.S.Bach: The Well-Tempered Clavier, Book2: Prelude and Fugue No.5 in D major, BWV874
Haydn: Piano Sonata in B flat major, Hob.XVI:41
Ligeti: Etudes, Book1: No.2 "Cordes a vide”
Liszt: Années de pélerinage, deuxiéme année, Italie, "Aprés une lecture du Dante-Fantasia quasi sonata’, S161-7

Semifinal Round  Mozart: Piano Concerto in G major, K453

Final Round Mozart: Piano Concerto in C major, K467
Rachmaninov: Piano Concerto No.3 in D minor, op.30

Schools  Moscow State Tchaikovsky Conservatory
Ecole normale de musique de Paris

Teachers  Pavel NERSESSIAN / Rena SHERESHEVSKAYA

Semifinal Round  Mozart: Piano Concerto in G major, K453

Final Round Mozart: Piano Concerto in D minor, K466
Liszt: Piano Concerto No.1 in E flat major, S124

Schools  Conservatoire National supérieur de Musique et de Danse de Lyon
Tokyo University of the Arts

Teachers  Sebastien VICHARD / SAKAI Chiharu

Yl <EF = Ok 2013&&5n 61 |IRANyESL 0777 2001&%EEN
ECLE| AMANO Kaoru Japan  Bomin 2013 _ SO )30 NIKOVICH Croatia  Bornin 2001
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EIT77IFIL E-VYrINET/RES EORSHA K450
TrIFIL E-VY7LNET /GRS 85 K466
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Preliminary Round  J.S.Bach: Partita No.4 in D major, BWV828
Mozart: Piano Sonata in C major, K330
Debussy: Etude, No.6 "Pour les huit doigts"

Kapustin: 8 Concert Etudes No.4, op.40-4 "Reminiscence” Preliminary Round  Rameau: Piéces de clavecin avec une méthode pour de la mechanique des doigts (1724)

"Le Rappel des Oiseaux" en mi mineur de la Suite en mi,
"Les Tendres Plaintes" en ré mineur de la Suite en ré
Rameau: Nouvelle suites de piéces de clavecin (1726/27) "La Poule" en sol mineur de la Suite en sol
Mozart: Piano Sonata in B flat major, K281
Scriabin: Piano Sonata No.4 in F sharp major, op.30
Liszt: Hungarian Rhapsody No.10 in E major "Preludio’, $244-10

Semifinal Round Mozart: Piano Concerto in G major, K453

Final Round Mozart: Piano Concerto in C major, K467
YASHIRO Akio: Piano Concerto

Schools Jingumae Elementary School

Teachers  MATSUSHIMA Chika
Semifinal Round  Mozart: Piano Concerto in B flat major, K450

Final Round Mozart: Piano Concerto in D minor, K466
Tchaikovsky: Piano Concerto No.1 in B flat minor, op.23

Schools  Accademia del Ridotto
The Music Academy of the University of Zagreb

Teachers Natalia TRULL / Ruben DALIBALTAYAN
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Hi%& Contestants

% J7A A EBFY Violin Section

7 1
Semifinalist

==L-TTIIN Lx>-TLy7 HH)— TR Y7ATv—FI IVYT-Fz>
Sameer AGRAWAL Leon BLEKH Zachary BRANDON CAO Jiachen Eric CHEN
TR 2005&4%£FN *505 1999%F&£xN TR 1998%F&£FN $hE 2006F£FN TAIHIEE 2001&£EFEN
US.A. Born in 2005 The Netherlands Bornin 1999 US.A. Bornin 1998 China Born in 2006 U.S.A./Taiwan Born in 2001

X771 FURNBRE
Semifinalist, Audience P

J1NEY2-FOAVa IF A7) =270V — TAF—FFH 5437 FreAx3r-J=—

Vilmos CSIKOS Gina Keiko FRIESICKE Yanis GRISO Fiona Kisara IYOKU JIN Yeyeong Jenny
RNLF=/NZH)— 1996%F&£EN Ry 2002F%£FEN ot TNT 2003F&£EFEN TAUN/BE 2007F£FEN #E 2003F£EFEN
Belgium/Hungary Bornin 1996 Germany Bornin 2002 Luxembourg Bornin 2003 U.S.A./Japan Born in 2007 Korea Bornin 2003

T7AFIANBR 61
Finalist, Audience Pri 6th Prize

TIT7IFURL
Semifinalist

PEUVSPEES S FLNTL Fhokavy d—K>77 1-vay
Julia JONES KIM Haram KIM Hyeonji KO Donghwi LEE Jiyoon
TAUN 2004F&£FN BE 1998&F&FN #BE 2000F&FN BE 1997 &FN BE 1999F &Fh
US.A. Born in 2004 Korea Bornin 1998 Korea Born in 2000 Korea Bornin 1997 Korea Bornin 1999

™ g

6th Prize 4th Prize Semifinalist, Jury Encouragement Prize, Audi
L1-NTIT1 DEL L ¢ %=Ly RAqr—¥>-07 1915 Bk
LEI Hairui LI Jinzhu LIU Tianyou ZiYang LOW MATOBA Momo
FE 2005&4&FN PE 2007FEFEN FE 2009F£EFEN 2L=v7 2004F£FEN [SES 2007%FEFEN
China Born in 2005 China Born in 2007 China Born in 2009 Malaysia Born in 2004 Japan Born in 2007

211
2nd Prize

HAZR FAER T2 IAIT> LR TevIL- /=TI B8 BT

MATSUKI Shotaro Leanne MCGOWAN MOON Boha Michael NODEL OCHIAI Mako

=ES 2007&%£FN A—ZNSUT 2001&£EFEN #BE 2006F£FN RAY/7 X075 2002%F%FN =ES 2001&£FN
Japan Born in 2007 Australia Born in 2001 Korea Born in 2006 Germany/U.S.A. Born in 2002 Japan Bornin 2001

T71FIAN #541
Ell 5th Prize

NT-Vear IAVALE D24 V47I L7 VFIRIER—F PP T-Rr3aY Y—N—ZX-IZ¥=aIl

PARK Seohyeon PARK Wonmin Vikram Francesco SEDONA SHIM Jake Dongyoung SIEVERS Emmanuelle

BE 2005F£FN #E 2004F£FEN 1IU7 2000&F&£FN BE 2001F£FN BA/7 AN 2002F£FN
Korea Bornin 2005 Korea Born in 2004 Italy Born in 2000 Korea Bornin 2001 Japan/U.S.A. Born in 2002

Y7A-IUvT AT IS — T I YI Ty TIA J—-¥—1T AV-NIH>
TSAI Eric Julian WALDER WANG Dandan Jingfei WU Xiyue YOON Haewon
BB/7AN 1997 &FN A—=ZNT7 2000F&£FN FE 2005F£FN PE 1997F&FN BE 2005&F£FN
Taiwan/U.S.A. Bornin 1997 Austria Born in 2000 China Born in 2005 China Bornin 1997 Korea Born in 2005

3L
3rd Prize
Bkl SrYFAYa
YOSHIMOTO Rino ZHANG Aozhe
B% 2003F&£FEN PE 2008F£FEN
Japan Bornin 2003 China Bornin 2008
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HiZ#& Contestants

ﬁ E°77/EZBPFY Piano Section

3 é: - ;.\m
T71 AN R $3MI 377 FUR N BEZREH £3I771F UL
Finalist, Audience P 3rd Prize Semifinalist, Jury Encouragemet Semifinalist
XHE NIR TIVTFAARYS FAI1YR-FaT TroeTdIvvy
AMANO Kaoru BAE Jinwoo Claudio BERRA David CHOI FAN Zhengyang
ZES 2013%F4%£FN BE 2001&%£EFN 1907 1997%F&FN TAUN/EE 2007%%£FN hE 2004%F£FEN
Japan Bornin 2013 Korea Bornin 2001 Italy Bornin 1997 U.S.A./Korea Born in 2007 China Born in 2004

71T URN 61 tIT7IFURL
nalist 6th Prize Semifinalist
Yo-ZaJqvF INESF HBE AL i Ya-¥arkar {£)I 7074
Jan NIKOVICH ONODERA Takuma OYAMA Modan RYU Joonhyun SAGAWA Kazusa
JO7F7 2001&FE&£FN SEN 2005F£FN B 2005F£FN #E 2001F&£EFN B 1998&&FN
Croatia Bornin 2001 Japan Bornin 2005 Japan Born in 2005 Korea Bornin 2001 Japan Bornin 1998

FTFIAN E EITFAFUAN TITFAFIAN
Finalist 4th Prize Semifinalist Semifinalist
a7 -HAR Javazv-n\r ONILR LA/ T FL-RVD2 FAh-3VE
Julian GAST Joshua HAN Roberto RUMENOV KIM Dongju KIM Yonghee
Ry 19995 &EN A—ANSUT 2002F£FN TNHUT 2000F£xEN BE 2004F£FEN #BE 2003F£FN
Germany Bornin 1999 Australia Bornin 2002 Bulgaria Born in 2000 Korea Born in 2004 Korea Bornin 2003

=
T7AFIAN A B2Ai
Finalist, Audience Pi 2nd Prize
K FX R B2 FLIHYRL-7)aF3 S77TN-FUF> B PZ
KIMOTO Shuta KISHIMOTO Ryunosuke Aleksandr KLIUCHKO Rafael KYRYCHENKO LAU Shing Ho
B 1995 4&%n B% 2002F£FN ov7 2000F£FN RIWNHNIDTSAF 19965 LN &E 1998F4%EN
Japan Bornin 1995 Japan Born in 2002 Russia Born in 2000 Portugal/Ukraine Bornin 1996 Hong Kong Bornin 1998

TRy T1-Fv* Ur-ox Wo#-JT K 2B

LEE Saebeom LEE Taekgi LIN Zhiye LUO Jie MORINAGA Fuyuka

BE 1996&F&FEN BE 1996%FEFN PE 1996F4&%EN PE 2001&FE£EFN Bx 2002F£FN
Korea Born in 1996 Korea Bornin 1996 China Bornin 1996 China Bornin 2001 Japan Born in 2002

S5 T7A AN B B
5th Prize

Finalist, Audience P! 1st Prize

EITFIFURN
Semifinalist

B% BE PPN X FRF JeFavIh IVYII—I-IISAVANTY
SHIMATA Riito SHIN Youngho TSUJIMOTO Rikako U Chun Lam Elizaveta UKRAINSKAIA

BE 2001&F£EFEN #E 2007FEFEN Bx 1998F&FN EE 2002F£FEN o7 1996%F&£EN
Japan Bornin 2001 Korea Born in 2007 Japan Bornin 1998 Hong Kong Born in 2002 Russia Bornin 1996

E @i Fr T—FvA

WANG Deren ZHANG Zhigiao

PE 19978 &FN PE 1998F&Fhn
China Born in 1997 China Born in 1998
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A Ta—) Schedule 27— )V EABDOREESS Related Projects during the 9th SIMC

FOLEBEEEHEI> 77— The 9th Sendai International Music Competition BBRREBICELDBVARAI—TFA  Master Class by SIMC Jury Members
=47 W &b e R | 1 Overall Schedule

TITFAFNET7AFILDEVREIC.YRI =T TR ERBLELE. ZED SN RNETEFINEZEBE12ZEFEET(EEIT71
2024% 28 18 BB 2024 February 1 Competition Guidelines were released FLTHEERT UL HIEE 128 0. BESEE 128 L BAML YA TF MR TIEN. 24EOL Y2 A FbN . BEES
EEZDERELBECBLTOEETBRAERUELE,

78 108 BIARZ (TR E July 10 Start of application acceptance
10 248 B2 ML) (BAKRM23:59) October 24 Application deadline A Master Class program was held between the Semifinal Round and the Final Round of the 9th SIMC. Public lessons were
2095% 18 58~88 FREE (Y71 A EF) 2025 January  5-8 Pre-Selection (Violin Section) given by 12 Jury Members for 12 selected participants from all over Japan and 12 Contestants who concluded their
participation in the Competition at the Preliminary Round or Semifinal Round. Over four days in both the Violin and
1268~188 FREE (E7 /8P 12-18 Pre-Selection (Piano Section) Piano sections, a total of 24 lessons were held, providing an opportunity for participants to feel closer to the Jury
2R 128 FREBBRAEE February 12 Notification of Pre-Selection results were Members and their music.
made on this date
3R 128 REHEEHR March 12 Deadline for repertoire changes
L QPR DRI "% Violin Section
58 228 HiZER May 22 Registration
248~26H = 24-26 Preliminary Round
26H BRHER 26 Announcement of results
308~ TIT7AMFIL 30- Semifinal Round
68 ~18 TIT7MFL June -1 Semifinal Round
18 BREX 1 Announcement of results
58~7H T71FINL 5-7 Final Round
78 RER 7 Awards Ceremony
EERR Press Conference
8H ABEEZRAZIH—K 8 Prizewinners' Gala Concert
ﬁ E7 /8 ﬁ Piano Section
128 HiZER 12 Registration
148~168 b 14-16 Preliminary Round
168 BRHER 16 Announcement of results
208~22H XTI 20-22 Semifinal Round
228 BREX 22 Announcement of results
268~28H T71FI 26-28 Final Round
28H RER 28 Awards Ceremony
EERR Press Conference
29H ABEZZRAZIH—N 29 Prizewinners' Gala Concert
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A2 7—)IVEBPOBESESE Related Projects during the 9th SIMC

BAEZEICEKBIVRAI—T TR  Master Class by SIMC Jury Members

% J7A A1) >88F9 Violin Section

2 HII VAT ARXKR=IIE >79—hR—I (ANBEH 204%)
Venue: Theater Hall, Hitachi Systems Hall Sendai (Attendance: 204)

682BH(A) June 2 (Mon)

Gl fiF (WEMmIlEEREPEREFRAE)  ISHIDA Junko

11:00-12:00 | AYTIRY =t T AU 15320 K185 0p.64  Mendelssohn: Violin Concerto in E minor, op.64
SEEm: E7./: =X BF  Accompanist: MIMATA Akiko
K72 TS
HUANG Mengla 115 Bk CEOELEEBRSEIVT7—ILHIEE) MATOBA Momo
12:10-13:10 AVFIWAI =t TrA AR ZE K585 0p.64  Mendelssohn: Violin Concerto in E minor, op.64
E7/: =X BF  Accompanist: MIMATA Akiko
7 e (RAFZEAFZERFE2F)  NISHIOKA Maia
. 13:30-14:30 SINUIR: T AU ARZE 2585 op.47  Sibelius: Violin Concerto in D minor, op.47
SREM: E7./: =X BF  Accompanist: MIMATA Akiko
i« TIFI
Liviu PRUNARU D4IF L T7FFIROA-ER—F (FIOHIEERER IV T —ILHIBHE)  Vikram Francesco SEDONA
14:40-15:40 | E—Y7Ih 79 =3 REH K261  Mozart: Adagio in E major, K261
E7/: =X BF  Accompanist: MIMATA Akiko
18 TR (RRBIMAZSEZBMBERSEFR2E)  NAKATANI Tetsutaro
16:00-17:00 | ¥3—VY>: 5%H 0p.25 Chausson: Poéme, op.25
B E7/: I)GE FK  Accompanist: OZAWA Kae
SINIZNNT1>
Mihaela MARTIN Aq—-F>-07 (FIOIEEERSHEI>7—ILHEBE)  ZiYang LOW
17:10-18:10 RIF WA =T 71 A 1) 735 1525 op.53  Dvorak: Violin Concerto in A minor, op.53

E7 /. =X BF  Accompanist: MIMATA Akiko

68B3BH(CN) June 3 (Tue)

T BETE (RABRLXFESFPRERFSE)  KONISHI Marika
13:00-14:00 SNUIR: TrA AU GRZE Z485 op.47  Sibelius: Violin Concerto in D minor, op.47
B E7./: =X BF  Accompanist: MIMATA Akiko
Fa—v-U>»
. T 94232 (FILIEEBREREI>T7—ILHIEE) PARK Wonmin
Cho-Liang LIN N )
14:10-15:10 | FyAIT7RF— Tr71FUHEH ZK# 0p.35  Tchaikovsky: Violin Concerto in D major, op.35
E7 /. =X BF  Accompanist: MIMATA Akiko
AT BF (IRXIBHAFEIF) KINOSHITA Maki
J.S.N\YN BEEI 71> DIZHD NI T—9 E3E K~RH BWV1006
5 15:30-16:30 | J.S.Bach: Partita No.3 in E major for violin solo, BWV1006
) B ' IRUDR: TrAA U 7EE Z3858 0p.47  Sibelius: Violin Concerto in D minor, op.47
RUZ-NI%> E7./: =X BF  Accompanist: MIMATA Akiko
Boris BELKIN
MR FIARES (BIEUEEKBESEI>7—)LHIEE) MATSUKI Shotaro
16:40-17:40 INYHR e A) i E 5556 op.47 Sibelius: Violin Concerto in D minor, op.47
7/ =X BWF  Accompanist: MIMATA Akiko
NH B CRREZERFMNBEFFRK3E) MURATA Natsuho
18:00-19:00 | ¥3—VY>: 5 op.25 Chausson: Poéme, op.25
s b: E7./: =X WF Accompanist: MIMATA Akiko
DAATIVTaldrF =
Shmuel ASHKENASI YR 7)Y— (EIRIEEBESEI7—I)LHIEE)  Yanis GRISO
19:10-20:10 TI—LR: T A2 K& op.77  Brahms: Violin Concerto in D major, op.77
E7/: =X BF  Accompanist: MIMATA Akiko

ﬁ E7 /8BF9 Piano Section

215 HII Y AT ALARXKR=IIE >79—%—) (ABEEH: 388%4)
Venue: Theater Hall, Hitachi Systems Hall Sendai (Attendance: 388)

6823H(A) June 23 (Mon)

KH BA (REREZMAZEHKEFE2E)  SHIBATA Haruto

Bk 13:00-14:00 | _ N _
23N> IZANAROYR ANRF op.5 Chopin: Rondo & la Mazur in F major, op.5
Py TIT
Jacques ROUVIER 14:10-15:10 TRy (FIEIEERERI>S7—LHEE) LEE Saebeom
' ’ NILh—=7: E7/+V+9 Sz80 Bartok: Piano Sonata, 5280
7 & BPRLFEEERSER2 IMAI K
— 15:30-16:30 SH =R (H:JHH ?_m%%*xa%ﬂ &:) anae
DZN NA)—5E5500 55128 28/\EH S244-12  Liszt: Hungarian Rhapsody No.12 in C sharp minor, $244-12
FILI
DANG Thai Son 16:40-17:40 F B2 (FIOLIEERESEI>T—ILHIHE) WANG Deren
' ’ >3/8> )18 N525 0p.49  Chopin: Fantasy in F minor, op.49
ERE K (RREZEARZMBEEZR2E) SHINDO Misa
S 17:50-18:50 . )
7O374T7: YL ARXLA op.17  Prokofiev: Sarcasms, op.17
[Pl % P vk
Rena SHERESHEVSKAYA | 14.00-20:00 AX FRF (BIOEREZEIVT—ILHIBEE) TSUIMOTO Rikako

NTR>: E7/-VF+9 MR Hob. XVI:6 Haydn: Piano Sonata in G major, Hob.XVI:6

6H24BH(N) June 24 (Tue)

+H &2 (BIRMIIAEWEHRERKR24E) TSUCHIDA Mitsu

13:00-14:00 N N
SEEM: 2aNY: EELRZESRM ZOKHA op.12  Chopin: Variations brillantes in B flat major, op.12
I > —
/Trj.’r 77 Tara7- N\ (BIOOIEEEREEIS 77— HBE) Joshua HAN
Kevin KENNER 14:10-15:10 | 33/8: 70907 RE7F— BB AAKOZ—Z ZREHR 0p.22
Chopin: Andante spianato and Grande polonaise brillante in E flat major, op.22
Glll ®4% (BLEEMAZEMEDEMERNSREL T+ FO0YI—X14)  ISHIKAWA Nanaho
S 15:30-16:30 | .
2aN> 7Y+ 848 KK op.54  Chopin: Scherzo No.4 in E major, op.54
NTATAFNTaxT1h
Matthias KIRSCHNEREIT | 1 c.40.17.40 K 2F (FIOIEERZTHEIYT7—)LIHIHEE) MORINAGA Fuyuka
' ’ 2a1—3> HASK op.9  Schumann: Carnaval, op.9
Bl BR GRARBMAFESRZEIE) FUISAKIM
=50 17:50-18:50 | . TR *°
23N>t AT # $4E KRER# op.54  Chopin: Scherzo No.4 in E major, op.54
vavy-aor
AAE FX (FIOLEEBRZHI>7—/LEHE)  KIMOTO Shut
Josep COLOM 19:00-20:00 e ue

TSR T1TRAHR F1% F18 [BEDSE]  Granados: Goyescas Book 1: No.1 "Los requiebros”
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A2 7—)IVEBPOBESESE Related Projects during the 9th SIMC

HISE(C KB —KN  Concert by the 9th SIMC Contestants

FECTHBZRTUICHBENHRNHZR CLETADNERZRBIC[FRFBBIZ -2 —MN HEATOIV Y —MNFrL 2T vr—
R J B EERELELE,

"Mini Concerts for School Children," "Challenger's Live" concerts for Sendai citizens and other projects were held with
the cooperation of Contestants who concluded their participation in the Competition at the Preliminary Round.

EREFES=-0>%—BM Mini Concert for School Children
IIETAONERERZET142DOEBENHRL. 1,800 B REERHERELE,

A total of 14 Contestants visited 8 elementary schools in Sendai, performing to more than 1,800 students and spending enjoyable time
with them.

"% 971 A1 ERF Violin Section

B5H28H (k) May 28 (Wed)

W EMIIMEBNER  Okada Elementary School
W ABER 1708 Attendance: 170

HEE Yav-Fo>3IV(RE)
Y—N—R-IXZaI)(BER/T7AUH)
A7 F7NI—(F—ZANIT)

HBET7ZAN B BT RE
Contestants LIU Tianyou(China)

SIEVERS Emmanuelle(Japan/U.S.A.)
Julian WALDER(Austria)
Co-performing Pianist: SAl Kanpei, BUN Kyoka

B ETISERNER  Kabanomachi Elementary School
W ABEH 15948 Attendance: 159

HEE U7 IAI7 2 (F—ZANSU7)
HBEET7ZAN AN REBF
Contestant Leanne MCGOWAN(Australia)
Co-performing Pianist: KIMURA Natsuko

W IETIIRE/NFER  Fukumuro Elementary School
B ABE#H: 55948  Attendance: 559

B ERIRE: et TERIT
Special Sponsor: The 77 Bank, Ltd.
HEE Y1734 73FIRAER—=F(19U7)
HEET7ZRM TE FWA
Contestant Vikram Francesco SEDONA(lItaly)
Co-performing Pianist: CHIBA Marin

B IB™HI/\Z&/VER  Yaotome Elementary School
B A5&% 3834 Attendance: 383
N SRIGE: RILEAMKRT

Special Sponsor: Tohoku Electric Power Co., Inc.
HiEE FH)—-T SR (TAUHA)
HBETZZN EE R
YZZ-7VI—=(WTE>TILD)
HECT7ZRN IIE BF
Contestants Zachary BRANDON(U.S.A.)
Co-performing Pianist: SHINDO Izumi
Yanis GRISO(Luxembourg) |
Co-performing Pianist: KATO Naoko gkt

ﬁ 7 /8BF9 Piano Section

B6H18H(K) June 18 (Wed)

BIIEBEEZR/IER  Sendai Shirayuri Gakuen Elementary School
B ASEL 2138  Attendance: 213

B 5RGE: MRSt ETEiRT
Special Sponsor: The 77 Bank, Ltd.
HEE Ly PI(hE)
B Bz (BR)
Contestants LUO Jie(China)
KISHIMOTO Ryunosuke(Japan)

B IEMIIBE/NER Asahigaoka Elementary School
W A5EH 6848 Attendance: 68

HEE 709714 RyS(19)7)
HK 2FHAF)
Contestants Claudio BERRA(Italy)
MORINAGA Fuyuka(Japan)

W lamiIEBE/I\ER  Kouyoudai Elementary School
B A5EH: 13082 Attendance: 130

HEE Fv>o - P—F+v4 (PE)
Contestant ZHANG Zhigiao(China)

B EMIESFE/IER  Sumiyoshidai Elementary School
W ABEH 1358 Attendance: 135
B ERGE: RIEEARAEH

Special Sponsor: Tohoku Electric Power Co., Inc.

HEE V- I (hE)
dA FRF(BA)

Contestants LIN Zhiye(China)
TSUJIMOTO Rikako(Japan)
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A7 —)IVEBRDOEESESE Related Projects during the 9th SIMC

HISE(C KB —KN  Concert by the 9th SIMC Contestants

FrL>Pv—R34J Challenger’s Live

BE15BOHIBEN SN EREREL T<NELL SHAIZ<OMRAFSL. RESLLESERUAELL,
1-Frx—9—F&: BE S (EFZAN FYRIVNI—F1r2—9— il IR (F71AUZZN)

A total of 15 Contestants volunteered to perform in this program. Many citizens gathered to enjoy the wonderful

performances in each concert.

Coordinator/MC: TAHARA Saée (Pianist), Assistant Coordinator: KADOWAKI Izumi (Violinist)

% J7A4 A1) 88F9 Violin Section

B5829H(K) May 29 (Thu)
B HE RIEFERAZE
W RIEERAZ #)IEZRR—

Oshikawa Memorial Hall,
Tohoku Gakuin University

B A5E#2344% Attendance: 234

HEE HEECT7 AN
HHI—TSURU(TAUA) /R
I—N=Z-IXZaTI(BA/T7AH) /R HF

D72 IBIT7 2 (A—=ZANT)T) /KK BEF
YZRFVI—=WTETIVD) /i BEF

AR FIKER (BA) /X RE

TATS LTI FIRAER—F(A9)7) /FE FIA
Rq—F>-O09(RL—27) /5 GF

a7 IS —(F—ANIT) /X RE

ﬁ E°77/ZBFY Piano Section

Contestants / Co-performing Pianists

Zachary BRANDON (U.S.A.) / SHINDO lzumi
SIEVERS Emmanuelle (Japan/U.S.A.) / SAl Kanpei
Leanne MCGOWAN (Australia) / KIMURA Natsuko
Yanis GRISO (Luxembourg) / KATO Naoko
MATSUKI Shotaro (Japan) / BUN Kyoka

Vikram Francesco SEDONA (Italy) / CHIBA Marin
ZiYang LOW (Malaysia) / SAI Kanpei

Julian WALDER (Austria) / BUN Kyoka

BG6819H(K) June 19 (Thu)

B HIY AT AXF—ILIE
>7YI—K=
Theater Hall,
Hitachi Systems Hall Sendai

B ABE$416%2 Attendance: 416

HiEE

A FRF (BF)
TR (EE)
ONIN LA Z(TIHIT)
oI (hE)

FK ZEBAF)
TZITAFRYZ(AF)7)
Fv> P —F v (PEH)

Contestants

TSUJIMOTO Rikako (Japan)
LAU Shing Ho (Hong Kong)
Roberto RUMENOV (Bulgaria)
LUO Jie (China)

MORINAGA Fuyuka (Japan)
Claudio BERRA (lItaly)

ZHANG Zhigiao (China)

TRATETS I —N Grassroots Concert

FNEBELDARICOVT—ILHBEORBESVLWERZEL 2O IEMRN EE-EETEI=- O —MNefELE L,

To bring the Contestants' wonderful performances to more audiences, these concerts were organized and run by

Sendai citizens.

"% 71 A1) EFY Violin Section

B RooM#$FRIfR—ZR3EE #027 [Jrr41U>]
E5831H(X) May 31 (Sat)
BlEThREEtE>9— IVy HALL

B ABE#H100% Attendance: 100

ﬁ 7 /8BF9 Piano Section

WA FAKER(BA)
INT oAV Z2 (BBE)
d—R> 7+ (BEH)

HBEECTZANIE BEF

MATSUKI Shotaro (Japan)

PARK Wonmin (Korea)

KO Donghwi (Korea)
Co-performing Pianist: KATO Naoko

B RooM%RliR—ZR3EE #029[7 /]
W6821H (L) June 21 (Sat)
BlBThREREEL>9— IVy HALL

W ABEEH10042 Attendance: 100

272K (BE)
1R (BE)

RIBHEYa>Tr7>o-

*4

LAU Shing Ho (Hong Kong)
LEE Saebeom (Korea)

Co-performing Pianist: Jeonghwan KIM
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R T4 7 D;EEN Activities by SIMC Volunteers

H2502DOMBERZ>TAT7N . AV T— L EXABREBHELTH
HRIDSEZ(ICH DD KRAEI T HINDEEEREALE LI,

Approx. 250 citizen volunteers played a major role in
supporting the Competition, engaging in operations not only
during the event but also beforehand, and carried out
activities filled with warm hospitality.

RIZEE H R— MBI
Hall Management Support Group

YIa7 N HRECIHEZTOEEBIC. OV T —ILEE DR (E . 21w
BREARERGEEZIBLELELL. T BEIVY—N V7
—LEEERLBEDRFELTHEH . DDZEIIEHHTRUIF K
BEVEREISBVEEZEELE,

This group held voluntary study sessions to review the handbook
and conduct practical training. During the Competition, the
members worked as receptionists, hall attendants, and ushers.
They also took on roles not only as receptionists but also front-line
staff like MCs at other related events and supplementary concerts.
Warm hospitality extended by them was highly appreciated not
only by the audience but also by all involved in the Competition.

[LERED Y R— MBI
Public Relations and Publicity Support Group

27— LZa—Z[AVFILNORTP . BEEECLDIRT VT
17707 a7 )EEDERZREL.IVT—IL2EDPRIC
AEKEMUELUE. T TADOESBECHIEE. RBBERGEEZE
EHZWEBHB TN MAP for the SIMC Contestants] (H
AREEhR - HEBMR) ZHE. HIBEZBDWERBEDZHICRIIDBHREZIR
HUFELE,

This group made a significant contribution to the Competition's
public relations efforts by publishing the competition newsletter
“Concerto” and disseminating competition-related information
through its independently operated blog. Additionally, for the
Contestants staying in Sendai, they created the website “MAP for
the SIMC Contestants” in Japanese and English, featuring
information on music stores, practice rooms, local specialties, and
restaurants, providing useful information.

H15E 5 R — MBI
Contestants Support Group

HSEENARRBLLY TREZRTEBBAELT. [RTOV]Z2E
BULEUL. £ BEAUECINEDBENZERBN T 21X MNeBELE
DBRENSHIBEANOREAY -V ZBR. BHEENSOBVLED
BICHPHICHBTBDHREGEAVSETRLTHEEE R—MEL
oo AV T—VABOBAT T I AR AN RE RS BEIH—RT
DBEREEHSL TV T—ILEBEELZAFELE,

Aiming to provide Contestants a place to relax and interact with
citizens, this group operated a communication lounge, the “Koryu
Salon.” They held events to introduce Japanese culture and the
attractiveness of Sendai City. They also supported the Contestants
with warm hospitality by translating the messages of
encouragement from the audience, and helping with any
questions they may have. This group also supported the
Competition by activities such as backstage announcements,
reception at the official practice venue, and working as
interpreters at the Competition related concerts.

R—LRATAZANEF

Homestay Acceptance Group

27— EBRTRICWEHEZHREITSHEE (BFEALEES
WR)DR—LZATAZANETVWELZ. ZFANHIGZEANHEPIC
EEIH—NNIHET IR RT V21— OERFABCIEAD
ERE IV —MNEBEXAF LIz, AV 7 — L HIGHASHIGEEZ
FEITDRANT7I)—DFEFB B HBEOKERGMAEBEOTVET,

The Home Stay Program is led by this group to provide
accommodation for those Contestants including those from
Japan who have finished competing in the Competition but wish
to stay for another few days in Sendai. The group also supported
the Competition by serving as coordinators in scheduling or in
providing transportation to and from the venues, for the
Contestants who performed at the competition-related concerts.
Even when the Contestants are participating in the Competition,
warm support is extended by the host family members to the
Contestants, which provides them a great encouragement.

RSTF17)—9—
Volunteer Leaders

RS2 T4T7D)—F—ELT BT ENFHRETPEE DR . &
BRBETVLELE,

The Volunteer Committee members worked positively to provide
leadership for volunteers in their respective group by reviewing
the activity plans and operation policy and also acting as liaison
coordinators.
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RI>2T1T7D;EEN Activities by SIMC Volunteers

RN

RI2T4770OTTIN Volunteer Project (Projects organized and carried out by a group of SIMC volunteer members)

VT =LVRI T4 7 DREEE (LK IBERSEIV 7 IILEEBOAEEDBHEHBN T BHOIH—~e20RmLEL.

Volunteer Project group planned and presented 2 concerts with past SIMC prizewinners in order to share the
attractiveness of Sendai International Music Competition with many more people.

RER HER- 215 HEE AGEH
r VS
e s 2023%8H2H(K) 19:0088& (FB8E Y7 #1) > BRFIE A1)
REROARR S0 v s sheees) | BITATAXAMIE .
- - A= €7/ X RE
BEDEREE &1
- TvF>
s 2024%56H148(2) 19:008& | (H£8EC7/HFIER)
Tnmom g ot Sugy F=amy s ramac) | BLYATAZAIALE 279%
< - A= FZRAHIT
(5871 #1) > 8PIZE21i1)

XN,/ Comments from the Jury 27—/ Reviews
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BEZEIAZN Comments from the Jury

Violin Section

B DTT

SEOIAZT-L TR . FEDHINZIEWVT
BN EKSABRUELZ. FHEBDEEET
(FHEFBETLEN 16EAST1BRNIT R
IR T7AFINETHEOILIET . ZDORA
ZUHTRRALELE. FEASDIAVTRAI Y
NeBRRERT IV IEFHERNASH.ED
S5QOBCEFESEBDTELBL. BHLGHEESHRK
UsnxLE,

AV T—)LEFEBEERELTOEDEFTID
T.CNZERICETEIRROTIELLTT . HD
TESTEVET,

%2025%6H7H Jr1AIVEFIERERREY

EHAZER
Y& 1EX

193D EEZFHREETERL.37H
PFEICHBLUEU . PREBZ BB I BT
THHEHIEDOLANLDNKROSNETH . BLHER
DFERIFPEEFL KIMTNICEENTVLRE
=V 0yl

77 FILTR.EHERBICEALTEESD
HREDVDVERRTETNBERLE—T7.
TE—YFIMNIBERENBZKEZTOo/2EWD
HREZFEL 2SN T71F IR
10D L. CNHASOTREEN HIETHS.
BUOBEBLTHIF TS L,
#2025F6A7H Yy AUV EPIEERRELY

BEERRER
s 2P L7 N

DHIC FEIEAVT—IICEBERELLT
S TELCEEZHXRICBVET . ELHS
NDEATELHZEABEZER.EEEINES
RECHICHEVWEERDFEDIZHICF(FH
TECEZEBULEBVWETD,

BRLGEBCEANBEDOT . EERZEZTN
TNHABEOI S N> TEELTVLET
M FEEH DT RAIVNDEHSHNEERE
WHZERIEBICODEVEDHBIETHED
REZHBFWTDELBICERZEURKTTIEL
WEREWET,

%2025%6H78 Jr1HIVEFIERERRLY

Jury Chairperson
HORIGOME Yuzuko

This competition featured many talented young
musicians. My initial skepticism about their skills at the
Pre-Selection stage was completely cleared when
Contestants aged 16 to 18 made it to the Final Round.
The Contestants from China displayed perfect
technique, combined with a sense of freedom beyond
traditional approaches.

Winning a competition is only a step in a musician’s
journey. | hope the prizewinners will take this
experience as a valuable step and strive even further.
Congratulations to all.

*Excerpt from her comments
at the Violin Section press conference on June 7, 2025

Jury Vice-Chairperson
HORI Masafumi

The Jury Panel screened 193 Applicants at the
Pre-Selection stage and 37 of them advanced to the
Preliminary Round. Passing the Pre-Selection is already
challenging, as it requires a very high standard. The
younger generation’s achievements are remarkable,
backed by excellent technique.

In the Final Round, the Finalists seemed to be freely
expressing their musical worlds when performing
pieces selected from the 18 designated repertoire, but
their performances of Mozart’s Concertos fell short of
the required level. That said, many of the Finalists are
in their teens and have great potential, and |
encourage everyone to support them in the years
ahead.

*Excerpt from his comments
at the Violin Section press conference on June 7, 2025

Jury Vice-Chairperson
Young-Uck KIM

First of all, | am very honored to have served as a Jury
Member for the 9th Sendai International Music
Competition. It was also my great pleasure to support the
future of young musicians alongside Jury Chairperson
HORIGOME Yuzuko and Jury Vice-Chairperson HORI
Masafumi, my long-time friends.

Music is deeply personal by nature, and each Jury
Member judges Contestants’ performances in light of
their own artistic concept. This makes it especially
challenging to choose from among talented Contestants.
| wish the Contestants the best in their futures and a
lifelong love of music.

*Excerpt from his comments
at the Violin Section press conference on June 7, 2025

Piano Section

E7 /88F9

B — R

T71FTIUANCANGIEECEZET HENER
LTHEBDILLHWEFBATLUE. FNET71 T
LWEGTELFE - EIT7rFILTERALZE
NEZXFET.

SOFEE—Y7I NERBOREELELE
M. ZNICLO>THZLDRBESLVESICfN,
BRNGEBZF >IEAZRBHIEHNTE
FUEOVT=ILTEWVWARVARRBREDHREHN
FITHNIETORRIBE D DEE.BH DER
EWDEENERDITTLWSEDERD—E)
EBBEEFEVET,

%2025%6H28H E7/HPIEEERRELY

BHEZEER
> xr/
BE BT

AE&LWEHEAVTRAIVRNEEDL NI DG
FERC.OVT7=LEVDKNETIRTAN
NERWERDBEHREZ(TELUIZ. ZERD
AERFRVWTTHAS.OVT7-ILUBEERT
HREERTLIEIVMEHRIEV LR
BEEJHCE BEORAFRFKRKETT.CN
AS5EMELTLLTIERLLWERBWET,

F . BEREBEZZRELTVLISEVD
WEODERBICEREBEZ (TELEL. ZOOY
T—IHSEFEITEIEBLTLWIEZTEE
LTHIET,

%2025%6H28H E7/BPIELERRELY

BHEIZER
~ W A\Y
AV Ap R gus
SEDT771HILIE HEFE. HEETHNE
ERBBRICHE>IEHhBLNELBA.KEICEE
Tl ZNZTNHEBDTFEEZER>TWL T,
EBEELUTLWTEMNSBELOBRVALELE,
FEEGOIEE—Y7INIERBICHEHLOL. 7
RNAMRTBZELES. E7/ZHNTWDEND
BRZzRTEULT ARSEZELTLWDEEH
LTWEZERZL,
AVTRIVNBERFRAHABEHEEVNTINS.
OB EAEATEEZBIFLTLSTIELLE
BULET,

%2025%6H288H E7/HPIELERRELY

Jury Chairperson
NODAIRA Ichiro

The six Finalists were extremely close in terms of ability,
and it wouldn’t have been surprising if any one of them
had won. This was true not only in the Final Round, but
also in the Preliminary and Semifinal Rounds.

In this Competition, Mozart was chosen as the required
repertoire and this allowed me to be exposed to many
wonderful performances and discern individuals with
musical talent. A competition challenges you in many
ways, but | hope that the experience in Sendai will help
you discover your own way of performing and
interpreting music in your future endeavors.

*Excerpt from his comments
at the Piano Section press conference on June 28, 2025

Jury Vice-Chairperson
EBI Akiko

Compared to the previous Competition, the overall
level of the Contestants seemed to have risen. It
made me feel as if attending a music festival rather
than a competition. Since the life of a musician is a
long one, | expect you to continue honing your skills
on your own after the Competition. Respecting what
the composer has written and learning how to read
the score are both essential. | truly hope that you will
continue to grow as artists.

| was also deeply impressed by Sendai’s commitment
to supporting musicians. | am confident that this
Competition will continue to flourish in the years
to come.

*Excerpt from her comments
at the Piano Section press conference on June 28, 2025

Jury Vice-Chairperson
Jacques ROUVIER

The results for the Final Round could very well have
changed had it taken place just a few hours or days
later—the level of the Finalists was that close.

Each Finalist possessed a unique talent, and judging
them was truly overwhelming. The assigned Mozart
pieces were a particularly difficult challenge. If | may
offer one piece of advice, it would be to go beyond
“playing the piano” and instead imagine that you are
performing in an opera.

All of the Contestants are all still young, and | sincerely
hope each of you will continue to grow and evolve in
the years ahead.

*Excerpt from his comments
at the Piano Section press conference on June 28, 2025
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The Final Round of the Violin Section took place over three days, from
June 5 to 7, 2025. Each Finalist was required to perform two pieces of
repertoire—one from Mozart’s Violin Concertos Nos.1-5, and the other
from 18 designated violin concertos: Beethoven, Paganini, Mendels-
sohn, Schumann, Lalo, Brahms, Saint-Saéns No.3, Bruch’s Scottish
Fantasy, Tchaikovsky, Dvorak, Elgar, Sibelius, Bartok No.2, Stravin-
sky, Berg, Prokofiev Nos.1 and 2, and Shostakovich No.1. The two
works, both chosen by each Finalist, were performed on separate
days. On each day, the first two performances featured Mozart
concertos, while the latter two featured the work which Finalists
selected from the 18 designated repertoire.

The first performer on June 5 was LEI Hairui, a 19-year-old from
China, who chose Mozart’s Violin Concerto No.1 in B flat major, K207.
He joined the orchestra from the orchestral exposition and increased
the volume upon entering the solo. His stiff right arm made his
movements increasingly mechanical as he tried to add expression.
His vibrato was also somewhat excessive for Mozart.

LI Jinzhu, a 17-year-old from China, came next in a simple blue dress
and played Mozart’s Violin Concerto No.4 in D major, K218. After
calmly collecting her breath during the orchestral exposition, she
began her solo with measured poise and deliberate care. Although her
high register occasionally took on a metallic edge, her intonation was
precise and her phrasing flowed naturally. In the second movement’s
cadenza, she displayed excellent double stops.

Then, following a 15-minute break, ZHANG Aozhe, a 17-year-old from
China, performed Tchaikovsky’s Violin Concerto. His bowing was stiff,
and he adopted a restrained and objective style—loyal to the score,
maintaining the form, and allowing almost no rubato. Although his
technique was impressive and nearly flawless, a touch of playfulness
might have added more color to his performance.

After a 10-minute break, PARK Seohyeon, a 19-year-old from Korea,
took a bold step with his choice of Stravinsky’s Violin Concerto, a
work rarely selected by others. His supple technique allowed him to
convey his musical intentions with clarity, making his performance the
most persuasive of all the Finalists up to that point. Displaying a
palette of colorful sounds, which is the very essence of the work, he
brought it to a lively and rhythmically vibrant close.

On June 6, the second day, MOON Boha, a 19-year-old from Korea,
appeared in a colorful dress of green, orange, and hot pink, and
opened the day’s performances with Mozart’s Violin Concerto No.1 in
B flat major, K207. While her dense tone and richly shaped phrasing
were appealing, they were far removed from the unadorned beauty
unique to Mozart’'s music.

Then, the oldest of the Finalists, KIM Haram, a 27-year-old from
Korea, followed with Mozart’s Violin Concerto No.5 in A major, K219.
After playing just a short phrase softly during the orchestral exposi-
tion, he listened intently to the orchestra, and then began the Adagio
solo with care. He is a performer with a fully developed style, his
whole body becoming the bow as he wove the music from his very
being. His flowing performance of Mozart was beautiful, but his
intonation tended to be on the sharp side throughout.

The latter half of the day featured LEI Hairui in Barték’s Violin Concerto
No.2, Sz112, and LI Jinzhu in Sibelius’s Violin Concerto. Although
LEI's performance of Bartok was better than his Mozart the previous
day, his stiffness remained. LI, in the same blue dress as the day
before, also delivered a stronger performance than in her Mozart,
drawing a rich tone from the instrument through flexible, full-arm
bowing that conveyed Nordic lyricism. Her one-bow staccato was
outstanding. It was unfortunate, however, that there was a slip in her
cadenza.

The first half on June 7, the final day, featured ZHANG Aozhe and
PARK Seohyeon, both performing Mozart’s Violin Concerto No.5 in A
major, K219. ZHANG played it effortlessly, but his performance lacked
vitality, with his thin tone making it difficult to hear at times. His tone
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color was mediocre. PARK on the other hand, delivered a flexible perfor-
mance full of liveliness. His tone had both strength and projection.

Opening the latter half was MOON Boha. Dressed in light green, she
poured passion into her performance of Bruch’s Scottish Fantasy.
Finally, KIM Haram performed Tchaikovsky’s Violin Concerto with
masterful control of strength and delicacy, bringing the Final Round to
aclose.

Overall, the performance of works selected from the 18 designated
repertoire tended to showcase each Finalist's individual color. MOON
Boha’s Bruch, LI Jinzhu's Sibelius, and PARK Seohyeon’s Stravinsky
stood out for their high musicality, each worthy of a concert stage. By
contrast, there was no performance of Mozart that was fully engaging
in every aspect, including style, intonation, vibrato, tone color, and
expressiveness.

The results saw no 1st prize awarded. MOON Boha received the 2nd
prize, ZHANG Aozhe the 3rd, LI Jinzhu the 4th, PARK Seohyeon the
5th, and KIM Haram and LEI Hairui shared the 6th prize.

At the Prizewinners’ Gala Concert the following day, the three highest
ranked prizewinners performed with the Sendai Philharmonic Orches-
tra under the baton of Maestro HIROKAMI Junichi, the same orches-
tra and conductor as in the Final Round. The first performance was by
LI Jinzhu, the 4th Prizewinner, in Sibelius’s Violin Concerto. Freed
from the pressure, she played in a more relaxed state than in the Final
Round. She was followed by the 3rd Prizewinner, ZHANG Aozhe, who
played Tchaikovsky’s Violin Concerto with abundant vigor, vividly
conveying Russian folk sentiment.

Then, finally, came the highest-ranked performer, the 2nd Prizewinner,
MOON Boha, performing Bruch’s Scottish Fantasy. Immersing her
whole body and soul in the music, she electrified audiences with her
passionate performance overflowing with her love for the work.
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The Final Round of the Violin Section was held at Hitachi Systems
Hall Sendai over three days from June 5 to 7, 2025. It featured six
Finalists who had advanced through the Preliminary and Semifinal
Rounds from a total of 37 Contestants, excluding those who had
withdrawn. The required repertoire comprised two works: one from
Mozart’s five Violin Concertos and the other from 18 designated con-
certos spanning the Classical to modern eras, with both works
chosen by each Finalist. Although Applicants were from Japan, other
parts of Asia, the United States, and Europe, ultimately three Con-
testants from Korea and three from China advanced to the Final
Round, where they performed with the Sendai Philharmonic Orches-
tra under the baton of Maestro HIROKAMI Junichi.

Mozart’s concertos, a requirement for all Finalists, contain relatively
few notes, making them technically less demanding yet all the more
challenging to express. In the Classical framework, the setting of
tempo, choice of tone color, balance within the ensemble, and
awareness as a soloist—above all, a sense of tonality—are crucial
factors. For example, when a measure begins with the tonic, it is
typically preceded by a dominant or subdominant. How carefully and
deliberately this preceding harmony is treated determines a sense of
tonality upon arriving at the tonic. Having listened to all six Finalists
perform Mozart in the Final Round, | found that hardly any of them
seemed to be aware of this crucial point. In addition, while Mozart’s
works often combine resoluto, grazioso, and cantabile qualities
within a single measure, no Contestants appeared to consciously
convey these qualities, which was regrettable. Needless to say, they
should have brought out the delineation of the voices woven into
Mozart’'s music.
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The announcement that there would be no 1st Prizewinner seemed
reasonable, given the strong impression that none of the Finalists
stood out with truly exceptional talent this time.

The 2nd prize went to MOON Boha, a 19-year-old from Korea.
Although her performance of Mozart’s Violin Concerto in B-flat major,
K207 was marked by an excessively wide vibrato, her tone was
beautiful and flowing, with a touch of romanticism despite her classi-
cal approach. There were moments of slight instability in intonation,
with the pitch tending to sag, but she brought the cadenza to a richly
expressive close. In Bruch’s Scottish Fantasy, her chosen work, she
delivered an outstanding performance, spinning a unique emotional
thread and romantically weaving in a touch of somber melancholy,
through tone colors filled with deep and lingering emotion, all built
upon a firm sense of musical architecture.

The 3rd prize went to ZHANG Aozhe, a 17-year-old from China,
whose highly sincere demeanor on stage was impressive. Although
he diligently engaged with Mozart’s Violin Concerto in A major, K219,
his performance somewhat lacked depth and fell short of fully con-
veying the work’s refined and urbane qualities. By contrast, he
showed strong mastery in performing Tchaikovsky’s Violin Concerto.
Grounded in a precise understanding of the composer’s musical
language, he crafted Tchaikovsky’s characteristic sound world with
profound empathy, combining refined phrasing and explosive energy
even in the fast passages, and played through to the end with
unwavering conviction.

LI Jinzhu, a 17-year-old from China and winner of the 4th prize,
offered a free expression of Mozart’s Violin Concerto in D major,
K218, including cadenzas by Heifetz, which was commendable. On
the other hand, there were moments that felt somewhat arbitrary—
she could have been more mindful of the Classical stylistic beauty
underlying the work. In Sibelius’s Violin Concerto, the passion essen-
tial to this piece was not evident from the opening solo, perhaps
because she focused too much on the work’s distinctive transparen-
cy and beautiful tone. There remains room for deeper expression
that penetrates further into the inner emotions of Sibelius’s intro-
spective world.

The 5th prize went to PARK Seohyeon, a 19-year-old from Korea. His
performance of Mozart’s Violin Concerto in A major, K219, fell short
of capturing the composer’s stylistic essence, lacking conviction in
his choice of tone, sense of style, vibrato width, and scale of dyna-
mism. By contrast, his understanding of Stravinsky’s Violin Concerto
was profound, and he conveyed abundant empathy through tonal
shifts and sharp accents grounded in his grasp of the composer’s
language, bringing the performance to an impressive conclusion.

The 6th prize was awarded to two Finalists: KIM Haram, a 27-year-old
from Korea, and LEI Hairui, a 19-year-old from China. In Mozart’s Violin
Concerto in A major, K219, KIM produced a slender but colorful tone
with a Romantic approach. Regretfully, however, the tone’s presence in
the lower register was pale. His Tchaikovsky’s Violin Concerto featured
a brilliant tone and strong bow pressure, and although somewhat
excessive, the second movement was beautiful. LEI showed strong
bow pressure in his performance of Mozart’s Violin Concerto in B flat
major, K207, but his vibrato and dynamism were somewhat excessive.
However, in Bartdk’s Violin Concerto No.2, he was full of life and
displayed an appropriate range of expression, excelling in his commu-
nication with the orchestra.

In the Prizewinners’ Gala Concert held on June 8, the 4th Prizewin-
ner LI Jinzhu, the 3rd Prizewinner ZHANG Aozhe, and the 2nd Prize-
winner MOON Boha each performed a piece by a composer other
than Mozart, showcasing their artistry in turn.

| hope that the Sendai International Music Competition, which has
gained global recognition and produced numerous talented musi-
cians over the past quarter century since its founding in 2001, will
continue to grow in both reputation and substance, while maintain-
ing its renowned hospitality.
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The Final Round of the Piano Section at the 9th Sendai International
Music Competition, held from June 26 to 28, 2025, at Hitachi Systems
Hall Sendai, was intriguing in terms of the Finalists’ age, homeland,
and choice of piano.

Regarding age, major competitions typically impose age limits for
participation. The Queen Elisabeth International Music Competition of
Belgium, for example, accepts entrants aged 18 to under 31, and the
Piano Section of the Music Competition of Japan accepts those aged
16 to 30. These competitions’ lower age limits are probably intended
to target mature performers, even if this means excluding child
prodigies. On the other hand, the Sendai International Music Compe-
tition sets only an upper age limit of 30, with no lower limit, for its
Applicants. This showcases its openness to younger performers, as
demonstrated this time by 11-year-old AMANO Kaoru, born in
2013—the youngest of all 44 Contestants who passed the Pre-Selec-
tion—and the winner of the 3rd prize.

Two concertos were designated as the repertoire for the Final Round
at this Competition. AMANO, the youngest Contestant, performed
Mozart’'s Piano Concerto in C major, K467, on the second day of the
Final Round. Her most remarkable characteristic was her exquisite
sense of balance between the voices in Mozart’s music, known for its
sparing use of notes —creating infinite breadth in its musical structure
and bringing Mozart’s free-spirited temperament vividly to life. Even
the cadenzas, by Simone Di Felice and Lili Kraus, conveyed harmonic
elegance through AMANO’s balanced touch. She sang the second
movement, the Andante, with simple sincerity, never resorting to
affectation. In the third movement, her light, rhythmic, and stylish
performance kept the music constantly moving forward, almost
leaving the orchestra behind. Being just 11 years old and too short to
reach a handkerchief placed inside the piano without standing, she
nonetheless led the orchestra with assurance. She made me eager to
hear the sound she will produce once she is fully grown.

Following AMANO was Aleksandr KLIUCHKO from Russia, who won
the 2nd prize. After hearing his performance of Rachmaninov’s Piano
Concerto No.3 in D minor, | simply thought, “This is the performance
of an adult.” KLIUCHKO is 24, but his performance conveyed the
weight of age and life—l later learned that he is married and has a
child. His strength lies in his ability to make music from just a single
note. His tone was rich, allowing him to express the deep and expan-
sive lyricism unique to Russia. Even in the technically demanding
cadenza, the octaves were articulated with complete clarity, produc-
ing impressive power.

Now, let me explain the impact of homelands on performance. As
stated above, in the Russian Finalist KLIUCHKO’s performance of
Rachmaninov’'s Piano Concerto, | heard Russia’s distinctive cultural
landscape. Even in an ordinary phrase, | could envision its snowbound
land. It was as if the performer had become the embodiment of Russia
itself. In our global age, such locality has great value. By contrast, in
Mozart’s Piano Concerto in C major, K467, performed on the first day,
he somewhat lacked stylistic sense, failing to fully bring out the beauty
of Mozart's music. In his self-composed cadenzas, odd chords
occasionally stood out, not quite blending in. On the other hand,
Mozart’'s Piano Concerto in D minor, K466, performed on the 26th by
the German Finalist Julian GAST, the 4th Prizewinner, displayed a
pleasing sense of structure and delicate sensibility. His Beethoven
cadenza was highly musical, making bold use of dynamics. In the
second movement, he introduced surprisingly soft playing in the
repeats, and performed with a range of tone colors from forte to
piano. Even though there were moments in the third movement where
the sound could have been more organized, his performance still
displayed more of his strengths than in Rachmaninov’s Piano Concer-
to No.3 in D minor, which he performed on the final day, confirming
that his strengths were the exact opposite of KLIUCHKO’s. AMANO,
who performed YASHIRO Akio’s Piano Concerto on the final day,
demonstrated an astonishing interpretation of the work’s inner world
for her age. This year's competition was striking in that each performer
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brought out the distinctive characteristics of their home country.

Finally, let me turn to the topic of instruments. In major competitions,
participants choose a piano from several options provided by the
organizer—a decision that plays a crucial role in their musical expres-
sion. The following were the pianos selected by the Finalists: the 1st
Prizewinner chose Shigeru Kawai; the 2nd, Yamaha; the 3rd, Steinway
and Yamaha; the 4th, Yamaha; and the 5th and 6th, Steinway. The
three highest ranked prizewinners made the most of their chosen

instruments in bringing out the character of the works they performed.

| could hear Elizaveta UKRAINSKAIA, the 1st Prizewinner, enjoying
herself in both Tchaikovsky’s Piano Concerto No.1 in B flat minor and
Mozart’s Piano Concerto in C major, K467. This was clearly due to the
Shigeru Kawai's cohesive tone. KLIUCHKO, the 2nd Prizewinner,
matched the Yamaha's sound to an internal landscape, successfully
capturing the cultural fabric of Russia. The 3rd Prizewinner
AMANO’s switch between Steinway and Yamaha was the highlight of
this year's instrument choices. In Mozart’s Piano Concerto, she
leveraged the Steinway’s brilliant core tone, and in YASHIRO Akio’s
Piano Concerto, she drew on the Yamaha’'s neutral tone to gently
approach the inner character of the work.

SHIMATA Riito, the 5th Prizewinner, fully leveraged the Steinway’s
transparent tone, though it was regrettable that he failed to control his
technique in Liszt’s Piano Concerto No.1 in E flat major. The Croatian
Finalist Jan NIKOVICH, the 6th Prizewinner, also drew on the
Steinway’s natural charm. However, his interpretation of the work
remained confined to a straightforward sensitivity, never quite
reaching its full potential.

This year’s Final Round reaffirmed the essential role of instruments in
shaping a performance. | would like to applaud the Sendai Philhar-
monic Orchestra, under the baton of Maestro TAKASEKI Ken, for
creating a unified performance while bringing out each performer’'s
individuality.
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The Piano Section of the 9th Sendai International Music Competi-
tion was held from June 14 to 29. A total of 445 Applicants from 34
countries and regions participated in the video-based Pre-Selec-
tion, and of the 32 Contestants who advanced to the Preliminary
Round, 12 reached the Semifinal Round, and 6 made it to the Final
Round. | attended the three-day Final Round, the Prizewinners’
Gala Concert for the three highest ranked prizewinners, a press
conference with three Jury Members and the six Finalists, and the
joint media interview with Jury Chairperson NODAIRA Ichiro and
the 1st Prizewinner.

True to its reputation as the “Competition of Concertos,” the
competition requires the Contestants to perform one work from
Mozart's five Piano Concertos K450-K459 (Nos.15-19) in the
Semifinal Round; in the Final Round, one from six selected works
among Mozart’s Piano Concertos K466-K595 (Nos.20-27), and
another from the specified concertos spanning the Classical to
modern eras. This allows a Finalist to perform three concertos in
total, which provides a favorable opportunity for young performers.
It was noteworthy that this competition placed particular emphasis
on Mozart’s concertos, as they reveal genuine musicality beyond
mere technical proficiency. Another distinctive feature was the
inclusion of YASHIRO Akio’s Piano Concerto in the choices of
designated repertoire other than Mozart’s piano concertos, which
was a thoughtful gesture befitting a competition held in Japan.
NODAIRA also proposed including MATSUMURA Teizo’s concerto,
and | would very much like to see this practice continued in the
future.

What struck me most was the nationalities of the Finalists, with not
a single Asian Contestant apart from Japanese. This was rare in
recent competitions, and showcased the truly international nature
of the competition.

As several people involved remarked, the performances gave the
event the atmosphere of a music festival rather than a competition,
with each Contestant offering performances marked by uniquely
distinctive musical expression. It was something the audience
could enjoy as they would at a regular concert.

The 1st prize went to Elizaveta UKRAINSKAIA from Russia. Experi-
enced as both a teacher and a performer, the 28-year-old
displayed outstanding stability and a wonderful ability to convey
the joy of music to the audience. Her performance of Tchaikovsky's
Piano Concerto No.1 on the first day was dynamic and full of
expression, with a bright, concentrated tone that was highly
appealing. These qualities once again captivated the audience
when she performed Mozart's Piano Concerto K467 on the third
day, this time showcasing a pearly, flowing tone with strong
forward momentum. Particularly striking was her cadenza, which
she self-composed after arriving in Sendai; especially in the third
movement, it made an overwhelming impact. Her tone and touch
were undoubtedly enhanced by the Shigeru Kawai, known for its
clear and rich sound—she was the only one among the Finalists to
choose the instrument.

The 2nd prize went to Aleksandr KLIUCHKO from Russia, making it
a one-two finish for the Russian Finalists. He won the 2022
Rachmaninoff International Piano Competition, where his
outstanding performances were acclaimed throughout all stages.
In this competition, however, Mozart’s Piano Concerto K467, which
he performed as the first player on the opening day, was somewhat
monotonous, with his sound occasionally drowned out by the
orchestra. To put it positively, it was a mature performance that
avoided excessive expressiveness. In contrast, on the second day,
he performed Rachmaninov’'s Piano Concerto No.3, expressing
Romanticism, scale, lyricism, and passion characteristic of the
work without affectation, delivering a performance worthy of a
concert stage.

The 3rd prize went to AMANO Kaoru from Japan. This 11-year-old
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sixth grader, who became the talk of the competition, deeply
impressed me with her performance of Mozart’s Piano Concerto
K467 on the second day; the music was alive and brimming with
vitality. As NODAIRA remarked, “she generates music on the spot,”
her performance was far from textbook-bound and highly appeal-
ing. Although her performance of Mozart’s Piano Concerto includ-
ed some technical lapses, her rendition of YASHIRO Akio’s Piano
Concerto on the third day was nothing short of stunning. Mastering
this rhythmically complex work, she not only displayed flawless
technique and ample projection, but also delivered a vivid and
memorable performance that truly spoke to the audience. It is
certain that this final performance in the competition secured her
3rd prize. Considering the career gap compared with the 1st and
2nd Prizewinners, AMANO undoubtedly holds the greatest poten-
tial of all the Finalists.

The 4th prize went to Julian GAST from Germany, who delivered
energy, dramatic intensity, and strong appeal in his performance of
Mozart’s Piano Concerto K466 on the first day. It was unfortunate,
though, that he performed Rachmaninov's Piano Concerto No.3
immediately after KLIUCHKO’s rendition of the same piece on the
second day. Despite the abundant expressiveness and power, his
performance seemed to yield slightly in naturalness and full-bodied
presence.

The 5th prize went to SHIMATA Riito from Japan. On the first day,
in Liszt’'s Piano Concerto No.1, the metallic edge to his tone was
somewhat distracting. He is undoubtedly a virtuoso, but at times
seemed overly driven. In contrast, on the third day, he performed
Mozart’s Piano Concerto K466 with a soft touch and offered a
meticulously crafted performance. As he is currently honing his
skills in Europe, he has great potential for remarkable artistic
growth.

The 6th prize went to Jan NIKOVICH from Croatia. His rendition of
Mozart’s Piano Concerto K466 on the second day featured a bright
and clear touch, but his expression at times evoked the style of
Mozart’s earlier concertos, which felt out of place. His performance
of Tchaikovsky's Piano Concerto No.1 on the third day was
brilliant, but left the impression that it leaned too heavily toward
strength.

The Finalists all undoubtedly possess high-level technique, and the
results can often be affected by factors beyond an individual's
abilities. There have been cases in the past where competition
prizewinners have gone on to become top-tier performers. |
therefore look forward to seeing how all the six prizewinners
develop in the future.

On the last day, the Prizewinners’ Gala Concert was held, with
UKRAINSKAIA and KLIUCHKO performing the same works from
the Final Round, but this time with greater ease and freedom.
AMANO presented Mozart’s Piano Concerto K453, which she had
performed in the Semifinal Round, offering music that was both
delicate and full of vitality.

Lastly, | would like to wholeheartedly commend Maestro TAKASEKI
Ken and the Sendai Philharmonic Orchestra for their precise and
unfailing support of the Contestants throughout the competition.

[GER;EBN Public Relations
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An aggressive publicity campaign was conducted both domestically and internationally to call for outstanding participants. After the Contestants were

selected, publicity and promotional activities for the Competition were carried out through various media, alongside providing information about the
Competition and related events.

SIMCZa2—&AL9—
JY7-VICET31EREEARE

“SIMC News Letter” was issued monthly to convey information on the 9th SIMC.

SIMC News Letter

ENRI42 Printed Materials

HISEFE . RESHOLD ORI ZER

Promotional printed materials were created to provide information about the 9th SIMC
and attract the attention of potential applicants.

« RiEEIR (BAEE - HEEHHED)

c HIEESEEMARY — (BHAEEB2-A3.HEEA3)
c HIEEZEEHNFT S (BAXFEAS)

* BifEESHIRZ 9 — (BH45EB1-B2-B3)
cRESHF > (BFEAIRRE)

HE - MERUT > 51 2 LS EEsn-mness)
Newspaper, Magazine and Online Advertisements (Call for Participants and Event Announcements)

OEMA Japan O3\ Overseas

LEBTHDILERIE(S Sendai Municipal PR Media
M &Y TOERIE M

The Competition was introduced in the Sendai City newsletters.

N F—ALN—  Official Website

RAFR—LR—T TlEHRIEH
Up-to-date information was provided on the official website.
URL:https://simc.jp

NSNS  Official Social Media

~AFacebook. XM UInstagram® E#RiEH

Up-to-date information was provided via the official
Facebook, X and Instagram accounts.

AF 1 7ILER  Media Relations

HRILBERICTTLERARYNLERV SV AEBHETHESH
*TVerlCTARYNLE
*YouTube True View Vcclia&s

Spot advertising on the TV and the radio programs run by
TOHOKU BROADCASTING CO., LTD.

Spot advertising on TVer. True View Vcc advertising on
YouTube.

YouTubefz{E

Live streaming and recorded videos on YouTube

FEMNSHZAVY—MNETOEERNUERENZYouTube
TI1TE(EL,

X 2EROEEHNS2026F6H30BETHFIUR
BEiE9%.

2R YoutubeFv> 2 LREEDEL: 1105 @ (2025F9AKBIRTE)
5551 JEERIEE%:85,180@

"X F7O7SLRUEZT VR

Official Program Booklet and Commemorative Goods
RNXTO7 5 LM BT Y XEHELREG TR
The 9th SIMC Official Program Booklet and commemorative
goods were available for purchase at the venue.

RXFOT I A 1,000M
Official Program Booklet ¥1,000
TADIEHMR&ESE -EF (KUY FN\yJTI1—k—) 2,120/

Drip bag coffee featuring lllustrations of Seven ¥2,120
Composers & No.5, The Emperor

MNEFFHVE(HILYR-—EDOR) &550M
Japanese sweets by Wagashi Mameichi ¥550 each
FryNKIL T — 500
SIMC original ticket holder ¥500
FrINAMN—F NV 800M
SIMC original tote bag ¥800

BalIAEEE=Z7I) /LA Commemorative CD

BASEMEHEH. 19—V M SNSHETHIZEERE
L& BESHLSESZEHE

Calls for participants and event announcements were
published in domestic music magazines, newspapers, the
internet, social media, etc.

BEE  BEOR.E—ANI =T33y T B —F . Ta,
ASH/—T7 . 355 BRERGTILHR. AlLweekly EH
BHEHYIM UIED—LA.X55HEFONLINE

BHEEME. 109 VMR ECHEES R L SZI5H

Advertisements calling for participants were published in overseas
music magazines and on internet.

#B&E Y~ The Strad, Violin Channel, International Piano,
Pianist Magazine, Musical America, bachtrack

FNLEHLUELE - 1BER/VRIL  Advertisements on Public Display

MAREHFICRRI— NF—F2iEH,

Posters and banners were displayed in downtown shopping districts in Sendai.

PR (UGB ERETA AT EHSFBET . RIS, H & (@ TER
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All performances from the Preliminary Round to the Gala
Concert and the Awards Ceremony were livestreamed on
YouTube.

Those recorded videos will be distributed on demand from the
day after each performance until June 30, 2026.

Number of views: Over 1,100,000 (as of the end of September
2025)

Number of livestreaming views: 85,180, included in the
above figure

SFIOIBEIREXRIVT7-IL Frybtls

SHWAIRSUAEENI - THOEREZRFLI-EEKCDZE
1ER%. BT (202551 2A%5%)
Commemorative CD containing the performances of the

Highest Ranked Prizewinners is being produced for sale (to
be released in December 2025).

Db E7 /8 FERE e
T 5H248 (1) ~268(H) | 6H148(1)~168(H) | =2EEH 1,000
U-25 500H

- e Si%3,500M (rn£3,200M)

- - - - SiE4,000M (r0%3,600M)
TI1FIL 6A5H(K)~78 (1) 6826H (K)~28H (1) 2FEEE A3, 000 (2022.700F)
ABERLR o SiE5,000M (mn#4,500M)
BTk 6R8E(E) 6R29BE) EREE | AR4,000M (=023,500)

F4rvh55E:2025%F2H148 (&)

KEOS: RRMEEAMISHHREX(EEEAROS

TLAAMR:FryhH B AT ARXF—ILE (1IEBHE) JUEERITHE—IL 137121
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ABEE Attendance

Bfif:%% Unit: Person

BEIOLIEERSHE IV 7L RUEESEEABREN

. & &t Total : 31,105
The 9th Sendai International Music Competition and Related Projects
B3> 7—) (FE~T714F)J)l) Competition (Preliminary - Final Round) & =t Total 6,673
EBFY Section FEEEEM Round HAH Date AZEE Number of Audience
2025.5.24 363
FiE
Preliminary 525 305 993
5.26 325
3 5.30 208
b 1)1 -~
"7;\/?"7]' J(nBFﬁ tt??‘rj-)l’ 531 279 767 2,692
olin Section Semifinal
6.1 280
6.5 244
I7AFN 66 262 932
Final
6.7 426
. 6.14 470
Pk 6.15 472 1,383
Preliminary
6.16 441
o .20 229
&7/ 8BF9 E3IT71FI °
Piano Section \Ser’riiﬁ‘r]:al 6.21 333 1,002 3,981
6.22 440
6.26 410
77AFI 627 573 1,596
Final
6.28 613
BAEZSEZSHSI> Y —N Prizewinners' Gala Concert & ¢ Total 1,178
S A A8 Violin Section 2025.6.8 540
E7 /8 Piano Section  2025.6.29 638
BBEBZEICKBTAYI—TS A Master Class by SIMC Jury Members & 5t Total 592
I LA ERF  Violin Section  2025.6.2-3 204
E7 /88 Piano Section  2025.6.23-24 388
BFvL>Pv—RX 517 (2RE) Challenger's Live (2 concerts) =l Total 650
HERBREZIZ -5 —R(88) Mini Concert for School Childern (8 schools) & § Total 1,817
BHRATET 3% —N(22378) Grassroots Concert (2 concerts) 8 § Total 200
WE9LIBAEICHIT TOREESEEE  Projects leading up to the 9th Competition & &t Total 9,155
SRIEEEFE FBXEU7I] NOJMA Minoru Memorial Event 879
HHEIH - —X(4238) Neighborhood Concert Series (4 concerts) 1,367
a27—)LPRZE% Competition PR Campaign 405
FOOIEERSEI7—ILEES O —N  The 9th Sendai International Music Competition Celebration Concert 736
PRI =B —M(94])  Mini Concert for School Children (9 schools) 2,757
AE%CFEEZ"—’TZ F?(‘.’.U)#&iﬁ (3/_&;§) Concert with prizewinners and amateur orchestras in Sendai (3 concerts) 2,472
RS Fa7-7OTV TN (2358)  Volunteer Project (2 concerts) 539
BESOERBREIE O —BM Supplementary Prize Concert for the 1st Prizewinners of the 8th SIMC a8 &t Total 10,840

KEEIE ar#) ~ Guidelines (extract)  ZRE8H The Repertoire
BEMRE Judgment Code BEEHR Results

& - MBS HA L Number of Participants by Country / Region
WEBEREXEI> 7-LVERAEE / Past Prizewinners of SIMC
SERDBEIESEE Related Projects for the Last Three Years
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I. Outline of Competition

Title

The 9th Sendai International Music Competition

Sections
Violin Section and Piano Section

Competition Structure

The Competition consists of Preliminary, Semifinal and Final Rounds.

A Pre-Selection based on Video Data as well as on Application Documents will
be held to decide which Applicants qualify for the Competition.

I. Application

Eligibility
The Competition is open to candidates of all nationalities born on or after
January 1, 1995.

Application Period
Wednesday, July 10, 2024 through Thursday, October 24, 2024, 23:59 (Japan
time).

Application Method

The Applicant must submit the items listed in (i) - (v) below to the Secretariat
by the application deadline. The Applicant must also pay the entry fee in (vi)
by the application deadline.

(i) Application
Apply online by accessing the special page on the official website.
URL: https://simcjp/en

(ii) High quality image data of the Applicant, taken within six months of the
date of application

Upload high quality image data at the time of applying online.

*Photograph must be taken from the front, from the chest up.

*Photograph data must be high quality, of 700 x 1,000 pixels or higher.
*Photograph must be free of copyright.

*Photograph will be used in official programs, on the Competition’s official
website, and for other public relations purposes.

(iii) Official document proving the Applicant’s age, such as a passport
Upload the image data at the time of applying online.

(iv) Video data containing the Applicant’s performance of the repertoire

pieces for the Pre-Selection

Follow the procedure below for uploading the Video Data.

1. Online applications must be fully completed, by Thursday, October 24,
2024, 23:59 (Japan time).

2.Within 3 days after the completion of online application (or within 24 hours
for applications received on or after October 21, 2024), the SIMC Secretariat
will send a message to the Applicant’s E-mail address given by the Applicant
at the time of his/her online application. This message from the Secretariat
will provide the Applicant with an individual link for uploading his/her Video
Data.

3.The Applicant must upload his/her Video Data to the individual link provided
no later than Saturday, October 26, 2024, 23:59 (Japan time).

*The video submission deadline has also been changed for the above reason.

*Acceptable file formats are, MP4, AVI, MOV only.

*The filename of the Video Data must ONLY consist of the name of the Applicant

and the titles of chosen pieces. (Do not include additional information, such

as name of accompanist or date/place of recording.)

*Please refer to Pre-Selection in the Repertoire section for details regarding

video recordings of your performances.

(v) Photocopies of school certificate(s)/diploma(s) or competition award
(s)/prize(s)

Fill in “Musical Background” (music education, any awards/prizes won in other
competitions) at the time of applying online.

Please upload photocopies of the school certificate(s)/diploma(s) or competition
award(s)/prize(s) listed there.

The information the Applicant provides will be used for official programs, on
the Competition’s official website, and for other public relations purposes. The
information will have no impact on the screening process.

(vi) Entry Fee

The entry fee of JPY 15,000 must be paid by credit card at the time of applying
online.

*If the entry fee is not paid by the application deadline, the application may
not be accepted.

*All charges must be borne by the Applicant.

*The entry fee is not refundable for any reason.

Note

*The application may not be processed if any part of the Submitted Data is
incomplete.

*The Submitted Data will not be returned.

Pre-Selection

A Pre-Selection shall be held to decide which Applicants qualify for the
Competition.

The Pre-Selection shall be conducted by evaluating the Video Data as well as
the Application Items.

Notification of the results of the Pre-Selection shall be made to the Applicants
by Wednesday, February 12, 2025.

Il. Participation in the Competition

Registration

Contestants who pass the Pre-Selection must register in person at the place in
Sendai City appointed by the Secretariat on the date listed below. If a
Contestant fails to register for the Competition on the specified date, he/she
shall be disqualified from the Competition.

Violin Section:Thursday, May 22, 2025

Piano Section:Thursday, June 12, 2025

Travel Expense Grants for Contestants

The Secretariat shall provide the grants specified below to Contestants who
live outside of Japan to help them pay for round trip transportation to Sendai.
The grants will be provided in JPY at the time of registration. The amounts
vary by country/region as listed below. The Contestant must bear the balance
of the travel expenses.

Country / Region Amount of grant (tax included)
Asia JPY 70,000
Other JPY150,000

«The travel expense grants shall be given after any necessary taxes are deducted.
(The applicable tax rate is, in principle, 20.42%.)

Accommodation for Contestants

If the Contestant uses the accommodation of the Secretariat’s choice from the
day of registration until the day specified below, the organizers shall pay the
accommodation expenses (one single room basic room charge and breakfast)
for the Contestant for the duration of his/her stay. All other expenses must be
borne by the Contestant.

*Preliminary Round Contestants

Two mornings after completion of Preliminary Round
*Semifinalists

Two mornings after completion of Semifinal Round
*Finalists

Two mornings after completion of Final Round

Practice

The following practice opportunities shall be provided free of charge during the

Competition.

+For the Piano Section: A room equipped with a piano for the hours below,
starting from the day after the Registration date.

Preliminary Round Contestants | 4 hours a day

Semifinalists 8 hours a day

Finalists 12 hours a day

*For the Violin Section: One rehearsal with the orchestra prior to the Preliminary
Round. Rehearsal time will be limited to 40 minutes.

*For both Sections: One rehearsal with an orchestra in the Semifinal and Final
Rounds.

Rehearsal time (including the briefing with the conductor) will be limited as
below:

For Semifinalists of both Sections 1 hour

For Finalists of both Sections 80 minutes

Rehearsal time does not change according to the duration of the chosen
pieces.

Order of Performances

The order of performances in the Preliminary Round and Semifinal Round
of the Competition shall be decided based on a drawing at the time of
registration. The order of performances in the Final Round shall be decided
based on a drawing after the completion of the Semifinal Round.

Competition Performances

The Competition is open to the public.

All performances from the Preliminary Round to the Prizewinners’ Gala
Concert may be broadcast live on TV and/or radio and/or the Internet.
Video and audio recordings of the performances may also be broadcast on
TV and/or radio and/or the Internet.

Judgment

A Judging Committee consisting of 11 Jury Members shall judge the
performances according to the Judgment Code (separately provided). The
evaluation of each Contestant shall be made public. The Jury Members
shall not judge the performances of any Contestants they have taught in
the past two years. The Jury Members and Contestants are not permitted
to be in contact during the Competition. Once a Contestant fails to pass a
round, these rules will no longer apply to him/her from the next Round of
the Competition and on. No objection or complaint shall be allowed
concerning the decision made by the Judging Committee.

Prizes
1) Prize Money

First prize Cash prize of JPY 3,000,000 Diploma Gold Medal

Second prize . Cash prize of JPY 2,000,000 Diploma Silver Medal

Third prize Cash prize of JPY 1,000,000 Diploma Bronze Medal

Fourth prize = Cash prize of JP’Y 800,000 Diploma

Fifth prize Cash prize of JPY 700,000 Diploma

Sixth prize Cash prize of JPY 600,000 Diploma

«The Judging Committee may decide not to award a place or may award the

same ranking for several prizewinners. If several prizewinners are awarded
the same rank, the total amount of the cash prizes for that ranking and the
following ranking(s) shall be divided equally.

2) Engagements for the Highest Ranked Prizewinner of Each Section
1.A minimum of three concert appearances (including Prizewinners’ Gala

Concert) with the Sendai Philharmonic Orchestra and other major Japanese
orchestras in Japan by the end of December 2028.

2.Recitals in Sendai and other cities by the end of December 2028.

3.The production of a CD.

«The highest ranked prizewinner of each section will receive JPY 100,000 plus an
amount equivalent to the consumption tax in Japan for each of the abovemen-
tioned performances. The travel and accommodation expenses for such concerts
shall be borne by the organizers, as well as the performance fee and the travel
and accommodation expenses for the piano accompanist in the violin recitals.

«The highest ranked prizewinner of each section shall notify the Secretariat if
he/she intends to perform in concerts in Japan earlier than the abovemen-
tioned performance opportunities.

3) Among the Contestants who participate in the Semifinal Round but fail to
qualify for the Final Round, one Contestant for each Section may be
awarded prize money of JPY 500,000 as a Jury Encouragement Prize, if
he/she demonstrates notable talent.

4) Other awards, such as Audience Prizes, may be presented.

5) Supplementary prizes provided by organizations and individuals that
support the aims of the Competition may be awarded to the prizewinner(s)
of each section.

The prize money and/or performance fee shall be paid after any necessary
taxes are deducted.(The applicable tax rate is, in principle, 20.42%.)

Prizewinners’ Gala Concert

The organizers shall hold Prizewinners’ Gala Concerts in Sendai for both the

Violin Section and the Piano Section on the day after the Final Round of each

respective section.

Up to three of the highest ranked prizewinners of each section must agree to

perform at the Prizewinners’ Gala Concert.

In the Prizewinners’ Gala Concert, the winners will perform pieces that they

performed in the Final Round or the Semifinal Round. The pieces to be

performed will be specified by the Chairperson of the Managing Committee.

The part(s) to be performed may also be specified.

«Each of the winners performing at the Prizewinners’' Gala Concert shall receive
a performance fee of JPY 100,000 plus the amount equivalent to the
consumption tax in Japan and it shall be borne by the organizers.

«The performance fee shall be paid after any necessary taxes are deducted.
(The applicable tax rate is, in principle, 20.42%.)

IV. Other

Visa Acquisition

The Contestants themselves are responsible for obtaining the appropriate
visas to enter Japan to participate in the Competition. If an invitation letter or
any other document is required for the visa application, the Contestant must
request it from the Secretariat.

Insurance

Whether or not insurance is purchased on the occasion of participating in the
Competition is entirely the responsibility of the Contestants. This applies to
health and injury insurance, as well as loss or damage to the instrument or to
luggage, in the case of accident, fire, or theft during travel.

Copyright and Related Rights

With regard to the music performers’rights protected under the Copyright
Act of Japan, in connection with their performances during the Competition
and any related concert held after the completion of the Competition
including audio or visual recordings of a performer made by an organizer,
Contestants assign all their rights gratuitously to Sendai Cultural Foundation,
which is one of the organizers. Contestants also assign gratuitously to Sendai
Cultural Foundation their right of portrait in connection with the official
recordings made during the Competition and any related concert held after
the completion of the Competition.

Privacy Policy

Personal information provided at the time of applying online will be
managed by the Secretariat based on the laws of Japan, and will be used only
for the purpose of operation of the Competition.

Governing Law

These Guidelines have been prepared based on the Sendai International
Music Competition Code. Any problem arising from or related to the Code
shall be settled in accordance with the Japanese version of the Code and the
laws of Japan.

Restrictions

After registering, Contestants must not give any public performances, other
than those required for the Competition, until the end of the section in which
they participate. However, once a Contestant fails to pass a round, this
condition will no longer apply.
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Pre-Selection
The Applicant must upload video data of his/her performance of all the pieces listed

below (D@3).

Total performance duration shall be approximately 30 minutes.

(DSelect two pieces from the twenty-two below.

Paganini : Caprices, op.1
No.1, No.2, No.4, No.5, No.6, No.7, No.8, No.9, No.10, No.11, No.12,
No.15, No.17, No.18, No.21, No.24
Ernst : 6 Polyphonic Etudes for violin solo, No.6 "The Last Rose of Summer"
Grand Caprice on Schubert’s Der Erlkonig, op.26
Wieniawski : Ecole Moderne, op.10
No.2 La Vélocité
No.5 Alla Saltarella
No.7 La Cadenza
No.9 Les Arpéges

(@Select one sonata from the list below and perform both I. and II.

J.S.Bach : Sonata No.1 in G minor for violin solo, BWV1001:I. Adagio Il. Fuga
Sonata No.2 in A minor for violin solo, BWV1003:1. Grave |l Fuga
Sonata No.3 in C major for violin solo, BWV1005:1. Adagio Il. Fuga

(3Select one piece from the list below and perform the 1st movement with a
piano accompaniment. The opening and interlude may be cut.
Mozart : Violin Concerto in B flat major, K207
Violin Concerto in D major, K211
Violin Concerto in G major, K216
Violin Concerto in D major, K218
Violin Concerto in A major, K219
‘The cadenza must be played within three minutes.

{Notes about the Video Recordings)

«Video recordings must be unedited and made on or after October 1, 2023.

-All performances must be performed from memory.

«All pieces of the Applicant’s choice from above repertoire must be recorded on the
same day at the same venue.

-A separate video recording can be made for each piece. Each piece can be uploaded as
a separate file (no need to create one file). HOWEVER, J.S.Bach’s Sonata | and Il must be
performed continuously in one take and uploaded as one file.

<The Video Data must be taken from the same camera angle throughout and must
clearly show the Applicant’s hands and face.

«The Video Data must be of excellent technical quality and preferably recorded
professionally.

«The Video Data will be excluded from judgment if it was perceived that the hand
movement of the Applicant during his/her performance does not synchronize with the
sound.

The video camera’s automatic audio volume control function must not be used. This is
because it reduces dynamics and nuances and often results in a recording which does
not accurately represent the performance. The Video Data shall not have extremely
loud (or quiet) sound volume, and shall not contain noise.

<The Video Data must NOT contain, in image or in sound, the name of the Applicant, as
the Pre-Selection will be carried out anonymously.

«The Video Data may be excluded from judgment if the Video Data does not fulfil the
requirements above.

Preliminary Round
The Contestant shall perform both (D and @ below.

(DMozart : Adagio in E major, K261
Rondo in C major, K373
*The Bérenreiter edition shall be used.
+The Contestant must perform without a conductor.
*The cadenzas for the pieces will be specified and notification of them made to
those who have passed the Pre-Selection.
(@)Ysaye : Sonata for violin solo No.5 in G major, 0p.27-5

Semifinal Round
The Contestant shall perform all D, @ and @ below.

(DSelect one piece from the list below.
Mendelssohn : Violin Concerto in E minor, op.64
Dvorék : Violin Concerto in A minor, op.53
(@Perform the below piece as the orchestra’s concertmaster.
Mozart : Cassation in G major, K63: V. Adagio
(3Perform the below piece as the orchestra’s concertmaster.
Specified part(s) in the 2nd movement of Brahms’s Symphony No.1 in C minor,
op.68
*The part(s) to be performed will be specified and notification of them made to
those who have passed the Pre-Selection.
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Final Round
The Contestant shall perform both 1 and @ below (all movements).

(DSelect one piece from the list below.
Mozart : Violin Concerto in B flat major, K207
Violin Concerto in D major, K211
Violin Concerto in G major, K216
Violin Concerto in D major, K218
Violin Concerto in A major, K219
«The Barenreiter edition shall be used.
«Contestants may select the same violin concerto which was performed for the
Pre-Selection.
«The cadenzas for the pieces will be specified and notification of them made to
those who have passed the Pre-Selection.
(@Select one piece from the list below.
Beethoven : Violin Concerto in D major, op.61
Paganini : Violin Concerto No.1 in D major, op.6
Mendelssohn : Violin Concerto in E minor, op.64
Schumann : Violin Concerto in D minor
Lalo : “Symphonie Espagnole”in D minor, op.21 (all 5 movements)
Brahms : Violin Concerto in D major, op.77
Saint-Saéns : Violin Concerto No.3 in B minor, op.61
Bruch : Scottish Fantasy, op.46
Tchaikovsky : Violin Concerto in D major, op.35
Dvorék : Violin Concerto in A minor, op.53
Elgar : Violin Concerto in B minor, op.61
Sibelius : Violin Concerto in D minor, op.47
Bartdk : Violin Concerto No.2, Sz112
Stravinsky : Violin Concerto in D
Berg : Violin Concerto
Prokofiev : Violin Concerto No.1 in D major, op.19
Violin Concerto No.2 in G minor, op.63
Shostakovich : Violin Concerto No.1 in A minor, op.77
-Contestants are not allowed to select the same violin concerto as the one
chosen as the Semifinal Round repertoire (.
«The cadenzas for the pieces will be specified and notification of them made to
those who have passed the Pre-Selection.

{Notes about the performance)

-All performances must be performed from memory (except for @ and 3 of the
Semifinal Round).

+All performances shall be open to the public.

{Note about changing the pieces)

«If a Contestant wishes to change his/her program for the Preliminary,
Semifinal and/or Final Rounds, he/she must give notice to the Secretariat in
writing no later than Wednesday, March 12, 2025. (E-mail is acceptable.)
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Pre-Selection

The Applicant must upload video data of his/her performance of all the pieces listed
below (D).

The performance duration must not exceed 40 minutes in total.

(DOne piece from the piano sonatas by Haydn, Mozart, or Beethoven (all
movements)

(@ Select one piece from the seventy-three below.
Chopin : Etudes, op.10
Etudes, op.25
Liszt : Etudes d’exécution transcendante, S139
(except for No.9 “Ricordanza” and No.11 “Harmonies du soir”)
Grandes études de Paganini, S141
3 Etudes de concert, S144 (except for No.1“Il lamento”)
2 Konzertetliden, S145
Debussy : 12 Etudes
Rachmaninov : Etudes-tableaux, op.33
Etudes-tableaux, op.39

3 Solo piece(s) of the Applicant’s choice
(except piano sonatas by Haydn, Mozart, and Beethoven)
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{Notes about the Video Recordings)

«Video recordings must be unedited and made on or after October 1, 2023.

«All performances must be performed from memory.

«There is no restriction on the duration of each piece.

«Itis the Applicant’s choice whether to play the repeat(s) or not.

«Solo piece(s) must NOT be concertos.

-A separate video recording can be made for each piece. Each piece can be uploaded as a
separate video file (no need to create one file). HOWEVER, all the movements of each piano
sonata from (D must be performed continuously in one take and uploaded as one file.

«The Video Data must be taken from the same camera angle throughout and must clearly
show the Applicant’s hands and face.

<The Video Data must be of excellent technical quality and preferably recorded
professionally.

«The Video Data will be excluded from judgment if it was perceived that the hand movement
of the Applicant during his/her performance does not synchronize with the sound.

«The video camera’s automatic audio volume control function must not be used. This is
because it reduces dynamics and nuances and often results in a recording which does
not accurately represent the performance. The Video Data shall not have extremely loud
(or quiet) sound volume, and shall not contain noise.

«The Video Data must NOT contain, in image or in sound, the name of the Applicant, as
the Pre-Selection will be carried out anonymously.

«The Video Data may be excluded from judgment if the Video Data does not fulfil the
requirements above.

Preliminary Round

The Contestant shall perform a recital program which consists of any solo pieces
selected freely, with a total performance duration that exceeds 30 minutes but does
not exceed 35 minutes. However, the program must include one piece or more which
last(s) 10 minutes or more in total from the works of the composers listed below.

J.S.Bach, Haydn, Mozart, Beethoven, Schubert, Mendelssohn, Chopin,
Schumann, Brahms, Debussy, Ravel

«There is no restriction on the number of pieces and duration of each piece. However,
all movements must be performed in the case of selecting a piano sonata to perform.

«In the Preliminary Round, it is acceptable to perform the same pieces which were
performed for the Pre-Selection.

«Pieces that include exceptional playing techniques such as inner playing or prepared
piano must not be selected.

«A performance may be stopped if it exceeds 35 minutes in duration.

Semifinal Round

The Contestant shall select one piece from the list below and perform it.
Mozart : Piano Concerto in B flat major, K450

Piano Concerto in D major, K451

Piano Concerto in G major, K453

Piano Concerto in B flat major, K456

Piano Concerto in F major, K459
«The Barenreiter edition shall be used.

Final Round
The Contestant shall perform both (D and @ below.

(DSelect one piece from the list below.
Mozart : Piano Concerto in D minor, K466
Piano Concerto in C major, K467
Piano Concerto in E flat major, K482
Piano Concerto in C minor, K491
Piano Concerto in C major, K503
Piano Concerto in B flat major, K595
The Bérenreiter edition shall be used.
(@sSelect one piece from the list below.
Beethoven : Piano Concerto No.3 in C minor, op.37
Piano Concerto No.4 in G major, op.58
Piano Concerto No.5 in E flat major, op.73 “Emperor
Chopin : Piano Concerto No.1 in E minor, op.11
Piano Concerto No.2 in F minor, op.21
Schumann : Piano Concerto in A minor, op.54
Liszt : Piano Concerto No.1 in E flat major, S124
Brahms : Piano Concerto No.1 in D minor, op.15
Piano Concerto No.2 in B flat major, op.83
Saint-Saéns : Piano Concerto No.2 in G minor, op.22
Piano Concerto No.5 in F major, op.103 “Egyptique”
Tchaikovsky : Piano Concerto No.1 in B flat minor, op.23
Rachmaninov : Piano Concerto No.2 in C minor, op.18
Piano Concerto No.3 in D minor, op.30
Bartok : Piano Concerto No.3, Sz119
Prokofiev : Piano Concerto No.2 in G minor, op.16
Piano Concerto No.3 in C major, op.26
YASHIRO Akio : Piano Concerto

"

{Notes about the performance)
-All performances must be performed from memory.
«All performances shall be open to the public.

(Note about changing the pieces)

«If a Contestant wishes to change his/her program for the Preliminary, Semifinal
and/or Final Rounds, he/she must give notice to the Secretariat in writing no later
than Wednesday, March 12, 2025. (E-mail is acceptable.)

BHERIE Judgment Code

x J74 A1) 88F9 Violin Section

(B5)

F1% COFBRBAEERSHEI>T7-ILEN (202453821 BEEZERFER.
TR 7=BR0] EVD:) 1 TROBECEDE. I 7L OBSEEREDE
R BEOFREFCHULLEGEIREEDDONET B,

(PR EIT71FILDER)

2R TR EITFIFIOBERG SHSE(CHLTSEERBOBROTUEZR
EIBHICiThNS.

2 AEOBECHSVT.ZEFEZER.JHBEBOERCOVLIREIRNSES
25RFTOHIFR (BE 2T & THHHET 2o

3 HIROFECHIOTIRNBEERMEOHEZZEBL TIF25% 0,
4  FIAOFAECHVT.BEZER.BSOSHSEDERICH I 2FHEEFICE

HBEFEERICEEAL.CNICBEL. OV T7-LOBB/R UTIEHER]&
WD) ICRBLRITNERS RV . BRER WV ERIEERIHENET B,

5  IRTOBEZREHNSERFEROREN HOLEL . BHE/RIGECHNIEER
BRYNGEEZERMEBUCEEFZERELIEEZENIRVDEHEICE
HIEEDF/ROFIR (BHISECOETZDEDERICHUBNLBEAZTOILE
BREENTHEN G RZEZNEDERICH LA BEEZTLEAZENHT
BTzt DI 1EU NIRRT O MIESIBAA T 5. A TEL.) ZHEHT 5.
6 SBBEREREAIATEHUCBRERIFICEDZ—ER(UTIEE—ERIcL
2.) EER L. BEZERICRET 2. 48 COBEE—BEREB. FEZERUHIES
NDERBERETHERT26NDET B,

7 BEZERG AEOBE-EBRCEDEB/ROFEROBRIBICSERIENDE
BEERELE N ESE,

8 BEZERRB.BROTHRNIELTHZEN2ELULVEIZE BHEICKER
BERET 2. BHCIIRETERVEE . BAZEROHEICIIRESNS,

(771 FILDEE)
E3x T71FILVOBEERG ABEDIEMLZRET B/=HICITHONDBEICHI T
BEZESR FIOBFEEMEOFHEEELTIESE.

2  FEOBEERF FMIHSIECEEZENRE (BERS1RICOT1ELUTEH
o) [CEWIThNS,

3 HIEORERG.ETSIBMOABEOEREICOVTITNNDG.COREEF. JICE
HEIFRICEN2THOBEZENMTV ABEOEER. LZBZE0BEH (BE
D¥DEBRDEBLUTEIC.) ZH>TRESNS.

4 FEORECIWABERLSRESNZGE} SHIBEMEZEMEL S,

5 SEIEOREICIWABESEIERESNZBEEF SISHSAEEREDEZD.
BCEDBIRIUCKWVIREZITD COJREEF. O T—ILIRKIE7RE3EICZAL
BEZITOCEN CERVBEREZR<ETOEERS UT I BETHELEER
BlEWD.) MTVABE R SRIREDBEHEE > TRESND.

6 BIEOEREDER.2ZOHIZEDANBEL. N DZOEENEH 2BLHE
B) 2o 583 H22ZRMAEET 2.

7  ESEOBREDRR. UXIREOBFHEELHEENFELAVESE FIED
BEERE. L2E0BIC DOV TEEUHAEERENBIICED IFNICLIEE
EUATIEEREIEWD.) LT,

8 HIEDHBSICHVT, Hi28%BHT 2N TERVIEE R BIRECSKII>
T BEUEGEERENFIICEDIFERICLVEZRIEMOBERNREGDIITNT
DHIEEDIE(IZEH T 3552 AV T BUOREDEST AT NEEST] &0
S.)ZBHTBIEET D,

9 FEZEMBSICHVT.BREMOEN1RTHY IRAICEEN BHOENEHE
EITREEFORMDEBDSSRIETERULZIBMSEHRE/NEVWEZ Li1ELT
BHU R ELEOEBLHETHERICMT,

10 H/EOBSICSVWT.REMOENIBULEETIEE(E.ZOEHDEICD
WCEHEBIETHIB LB SN WIBIC28% EiIEUTGRHEU TBIREC[H T,

11 F4BEOFACESTEH 2% BHTEENTERNEZF . BEZEROA
FElIC&W ., 22782 3MOBBECDOVWTEREICITEIIENTED,

12 FH7ELRICHEEUVEBRECSV TR REBEDZVEZLEZIEMOAEEE
LTRETZHNDET D,

(BEZEEMNH)
FA% EEZRERN . BEZEEMEORSERELCEZFZ . FERERFZTNOR
HEBERETBENTES,

(HFFEBORIENDLER)
F5% CORBICEALTHETZMER . BREORNRECE DS DN DOEERDERE
[CHEHLL THERSN D,

el
COFEIF2024F7RAIBNSRET .

(Regulations)

Article 1. This code shall determine necessary matters concerning performances, judging
procedures, etc., of the individual judgment stages of the competition as based on
Article 17 of the Sendai International Music Competition Code (resolved on March 21,
2024 by the Sendai International Music Competition Organizing Committee (hereinafter:
“Competition Code”)).

(Preliminary Round and Semifinal Round Judgments)

Article 2. The Preliminary Round and Semifinal Round judgments are carried out to
determine which Contestants shall pass on to each stage.

2.n the judgments stipulated in the previous clause, the Jury Members shall evaluate the
performances of the Contestants by giving scores based on a numerical system
(integers) with a minimum score of 1 and a maximum score of 25.

3.In the judgments stipulated in Clause 1, the Jury Members shall not take the evaluations
from the prior judgment stages into consideration.

4.In the judgments stipulated in Clause 1, the Jury Members shall write their own
evaluation scores regarding the Contestants’ performances on a Scoring Form, sign
the form and submit it to the Secretary General of the Competition (hereinafter:
“Secretary General”). All Scoring Forms lacking signatures are invalid.

. After Scoring Forms have been submitted by all the Jury Members, the Secretary General
shall immediately calculate the Contestants’ average scores in the presence of the
Managing Committee Chairperson, or the Managing Committee Vice-Chairperson or a
Managing Committee member designated by the Managing Committee Chairperson.
(The total of the scores given by the Jury Members who have conducted valid
judgments regarding the Contestant’s performance is divided by the number of Jury
Members who have conducted these valid judgments. However, the values are rounded
off to two decimal places. The same applies below.)

. The Secretary General shall make a list of the results calculated in the previous clause
(hereinafter: “Score List”) and submit it to the Judging Committee. This Score List shall
not reveal the names of the Jury Members or Contestants.

. Based on the Score List stipulated in the previous clause, the Judging Committee shall
determine those who qualify for the next stage in descending order of the average
scores.

. In the case of two or more Contestants having the same average score, the Judging
Committee shall deliberate and decide upon the Contestant who qualifies for the next
stage. If the Judging Committee cannot reach a decision after deliberation, the decision
shall be made by the Jury Chairperson.
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(Final Round Judgment)

Article 3. Judgment of the Final Round is carried out to determine the order of the
prizewinners. The Jury Members shall not take the evaluations from the prior judging
stages into consideration.

2.The judgment stipulated in the previous clause shall be carried out by voting by the Jury
Members. All the votes to determine the prizewinners shall commence in order from 1st
prize. (One vote per Jury Member. The same applies below.)

. The voting stipulated in the previous clause shall first be carried out to determine

whether there is an adequate Contestant as a winner for each prize. This vote by using a

form shall be carried out by all Jury Members. Whether there are prizewinners or not for

each prize shall be determined by the majority of the votes (an integer exceeding half of
the total number of votes. The same applies below).

If it is determined by the voting stipulated in the previous clauses that there is no

prizewinner for a certain prize, the prize in question shall not be awarded.

. If it is determined by the voting stipulated in Clause 3 that there is a possible prizewinner
for a certain prize, there shall then be another vote using a form to determine who shall
be the prizewinner. This vote shall be carried out by all Jury Members with the exception
of those Jury Members who are not able to carry out judgment in conformity with
Clause 3 of Article 7 of the Competition Code (hereinafter: “eligible Jury Members”).
Prizewinner(s) shall be determined by a majority of the votes.

. If, as a result of the vote stipulated in the previous clause, there are only two Contestants
who obtain votes, and if they obtain the same number of votes (two Contestants each
obtaining half of the total votes), these two Contestants shall both be determined as the
winners for the prize.

.If, as a result of the vote stipulated in Clause 5, there is no Contestant for a certain prize
who obtains a majority of the votes, except for the case described in the previous clause,
a revote for the top two Contestants shall be carried out by the eligible Jury Members by
using a form (hereinafter: “Revote”).

. If, in the case described in the previous clause, it is not possible to determine the top two
Contestants, the eligible Jury Members shall, prior to a Revote, arrange in order on a
form all the Contestants applicable, and calculate the sum of the rank-order numbers of
each Contestant (hereinafter: “Ranking Sum”).

. If, in the case described in Clause 7, there is one Contestant who obtains the largest
number of votes and two or more Contestants with the same second largest number of
votes, the Contestant who obtains the smallest Ranking Sum in the previous clause shall
be selected as top among the second best, and shall be put for a Revote with the
Contestant obtaining the largest number of votes.

10. If, in the case described in Clause 7, there are three or more Contestants who obtain the
largest number of votes, the top two among them shall be selected in the ascending
order of Ranking Sum in Clause 8, and a Revote shall be carried out for these two
Contestants.

11. If the top two cannot be selected using the method stipulated in the previous four
clauses, the Jury Chairperson may decide to revote on the three or more Contestants.

12. In the Revote stipulated in or after Clause 7, the Contestant who obtains the largest
number of votes shall be determined as the winner for the prize in question.
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(Jury Encouragement Prize)
Article 4. If the Managing Committee has decided to award a Jury Encouragement Prize,
the Judging Committee may determine the prizewinners.

(Conformity with the Japanese Language Code)
Article 5. In the event of problems regarding this code, a solution shall be reached based
on the Japanese language version of this code and according to Japanese law.

Additional Clause
This code shall be effective as of July 9, 2024.
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(Regulations)

Article 1. This code shall determine necessary matters concerning performances, judging procedures,
etc,, of the individual judgment stages of the competition as based on Article 17 of the Sendai
International Music Competition Code (resolved on March 21, 2024 by the Sendai International
Music Competition Organizing Committee (hereinafter: “Competition Code”)).

(Preliminary Round and Semifinal Round Judgments)

Article 2. The Preliminary Round and Semifinal Round judgments are carried out to determine which
Contestants shall pass on to each stage.

2.The judgments stipulated in the previous clause shall be carried out in alignment with the two

methods for evaluating: the YES votes and the scores awarded by the Jury Members.

. Each Jury Member shall submit a YES vote for the Contestants they think qualify to go on to the next

stage. Each Jury Member must submit YES votes for twelve Contestants in the Preliminary Round

and six Contestants in the Semifinal Round, and there must not be more or less than these numbers
of Contestants.

In addition, the Jury Members shall evaluate the performances of the Contestants by giving

scores based on a numerical system (integers) with a minimum score of 1 and a maximum score

of 25.

.In the judgments stipulated in Clause 1, the Jury Members shall not take the evaluations from the

prior judgment stages into consideration.

In the judgments stipulated in Clause 1, the Jury Members shall write their own evaluation votes and

scores as stipulated in Clause 3 and 4 on a Scoring Form, sign the form and submit it to the Secretary

General of the Competition (hereinafter: “Secretary General”). All Scoring Forms lacking signatures

areinvalid.

. After Scoring Forms have been submitted by all the Jury Members, the Secretary General shall

immediately calculate the ratio of YES votes received in the presence of the Managing Committee

Chairperson, or the Managing Committee Vice-Chairperson or a Managing Committee member

designated by the Managing Committee Chairperson. (The total number of YES votes given by the

Jury Members who have conducted valid judgments regarding the Contestants' performances is

divided by the number of Jury Members who have conducted the valid judgments. However, the

values are rounded off to two decimal places. The same applies below.)

In the case of the calculation made in the previous clause resulting in two or more Contestants

obtaining the same ratio of YES votes on the passing line for each judgment stage, the average

scores given in Clause 4 shall be calculated and applied only for the Contestants concerned. (The
total of the scores given by the Jury Members who have conducted valid judgments regarding the

Contestant’s performance is divided by the number of Jury Members who have conducted these

valid judgments. However, the values are rounded off to two decimal places. The same applies

below.)

9.The Secretary General shall make a list of the results calculated in the previous 2 clauses (hereinafter:
“Score List") and submit it to the Judging Committee. This Score List shall not reveal the names of
the Jury Members or Contestants.

10. Based on the Score List stipulated in the previous clause, the Judging Committee shall determine
those who qualify for the next stage in descending order of the ratio of YES votes obtained (the
average scores if the ratio of votes is the same).

11. In the case of two or more Contestants on the passing line obtaining the same ratio of YES votes
and the same average score, the Judging Committee shall deliberate and decide upon the Contes-
tant who qualifies for the next stage. If the Judging Committee cannot reach a decision after deliber-
ation, the decision shall be made by the Jury Chairperson.
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(Final Round Judgment)

Article 3. Judgment of the Final Round is carried out to determine the order of the prizewinners. The Jury
Members shall not take the evaluations from the prior judging stages into consideration.

2.The judgment stipulated in the previous clause shall be carried out by voting by the Jury Members.
All the votes to determine the prizewinners shall commence in order from 1st prize. (One vote per
Jury Member. The same applies below.)

3.The voting stipulated in the previous clause shall first be carried out to determine whether there is
an adequate Contestant as a winner for each prize. This vote by using a form shall be carried out by
all Jury Members. Whether there are prizewinners or not for each prize shall be determined by the
majority of the votes (an integer exceeding half of the total number of votes. The same applies
below).

.If itis determined by the voting stipulated in the previous clauses that there is no prizewinner for a
certain prize, the prize in question shall not be awarded.

. If it is determined by the voting stipulated in Clause 3 that there is a possible prizewinner for a
certain prize, there shall then be another vote using a form to determine who shall be the prizewin-
ner. This vote shall be carried out by all Jury Members with the exception of those Jury Members
who are not able to carry out judgment in conformity with Clause 3 of Article 7 of the Competition
Code (hereinafter: “eligible Jury Members”). Prizewinner(s) shall be determined by a majority of the
votes.

6.1f, as a result of the vote stipulated in the previous clause, there are only two Contestants who obtain
votes, and if they obtain the same number of votes (two Contestants each obtaining half of the total
votes), these two Contestants shall both be determined as the winners for the prize.

7.1f, as a result of the vote stipulated in Clause 5, there is no Contestant for a certain prize who obtains
a majority of the votes, except for the case described in the previous clause, a revote for the top two
Contestants shall be carried out by the eligible Jury Members by using a form (hereinafter:“Revote”).

8.If, in the case described in the previous clause, it is not possible to determine the top two Contes-
tants, the eligible Jury Members shall, prior to a Revote, arrange in order on a form all the Contes-
tants applicable, and calculate the sum of the rank-order numbers of each Contestant (hereinafter:
“Ranking Sum”).

9.1f, in the case described in Clause 7, there is one Contestant who obtains the largest number of votes
and two or more Contestants with the same second largest number of votes, the Contestant who
obtains the smallest Ranking Sum in the previous clause shall be selected as top among the second
best, and shall be put for a Revote with the Contestant obtaining the largest number of votes.

10. I, in the case described in Clause 7, there are three or more Contestants who obtain the largest
number of votes, the top two among them shall be selected in the ascending order of Ranking Sum
in Clause 8, and a Revote shall be carried out for these two Contestants.

11. If the top two cannot be selected using the method stipulated in the previous four clauses, the Jury
Chairperson may decide to revote on the three or more Contestants.

12. In the Revote stipulated in or after Clause 7, the Contestant who obtains the largest number of
votes shall be determined as the winner for the prize in question.
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(Jury Encouragement Prize)
Article 4. If the Managing Committee has decided to award a Jury Encouragement Prize, the Judging
Committee may determine the prizewinners.

(Conformity with the Japanese Language Code)
Article 5. In the event of problems regarding this code, a solution shall be reached based on the
Japanese language version of this code and according to Japanese law.

Additional Clause
This code shall be effective as of July 9, 2024.

BEBER Results

x J74 A1) 88F9 Violin Section

ﬁ 7 /8BFY9 Piano Section

FE (maEs) /
Preliminary Round (Contestants who advanced to the Semifinal Round)

JBZSIE / performance order Exmm:25 / out of a maximum score of 25

FE (maEs) /
Preliminary Round (Contestants who advanced to the Semifinal Round)
JEZS)IE / performance order

s BEZAAR (FAR) o EBRES YESESH YESHEBEIS
R Jury’s score (in descending order of the score) e Registration number Number YES votes Ratio of YES votes
4 23|23(22|21|21]20|19|18 |17 |17 |16| 19.73 6 7 63.64%
29 2312312222 (21|21(19/16 (15|13 | — | 19.50 36 8 72.73%
15 2412423 |23|22|21|21]20(20(19 17| 21.27 42 6 54.55%
16 24123(21|20|20({19|18|18|16|16| — | 19.50 2 6 54.55%
26 24123123|23|22|21|20|20|18|16|16| 20.55 14 7 63.64%
19 24123(23|23|21|20|20|18|17 16| — | 20.50 20 7 63.64%
33 23|23(22|21|21|20|18|18|17|17| — | 20.00 41 5 50.00%
7 25|24 |24 |24|24|22|20(18|17|16| — | 21.40 30 7 70.00%
41 23|23(22|22|22(21|19|18|16|16|15| 19.73 10 7 70.00%
11 24123(23|20(19(18|18|18 |17 |17 |15| 19.27 29 5 45.45%
23 22122121|20(20({19|19|19|17 14| — | 19.30 12 7 63.64%
20 24\23(22|21|21|20(20(19|18|18|16| 20.18 1 5 45.45%

37717l / Semifinal Round

JBZSIE / performance order ERfEm:25 / out of a maximum score of 25

37717 )l / Semifinal Round

JEZE|[E / performance order ExfEmm:25 / out of a maximum score of 25

St EEZEER(EAIE) TR BRES YESEEE® | YESHEmIE | TN
Rer?lljsr;rgg:)n Jury’s score (in descending order of the score) A:ﬁgige Registration number Number YES votes Ratio of YES votes Average score
4 1919|1817 |17|16|15|15|15|15|14| 16.36 6 0 0.00%
29 24123(22|21(21|20|17|17|16|15| — | 19.60 36 5 45.45% 18.18
15 25|23(22|22(20(20|19(19|19|17|16| 20.18 42 7 63.64%
16 2219 (17|17 |17 |17 |17 |16 |15|15| — | 17.20 2 5 45.45% 17.45
26 23|23(22|22|21|21|20(18|17|15|15| 19.73 14 3 27.27%
19 24124123|21(20(19|19(17 |17 15| = | 19.90 20 10 90.91%
33 21|20(19|18 (18|17 |17 |17|16|14| — | 17.70 41 4 40.00%
7 25|24120(20(19(19|19|18|15|11| — | 19.00 30 4 40.00%
41 25|24 (24|23 |22|21|20(20|16|15|15| 20.45 10 8 80.00%
11 21/20(20(19(18|18|15|15|15 15|14 | 17.27 29 7 63.64%
23 23|22(22|20(19(19|17 17|16 |16| — | 19.10 12 3 27.27%
20 25|25(24|23|22|22|22(21|20|20|17| 21.91 1 7 63.64%

TYRIGEBRS T ECHITDEEEREDLHICEE.
*The average score was calculated to determine who would pass
among those on the passing line.

7747 )l / Final Round 7741 7 )l / Final Round
i 1st prize ZEBL Vacant TIUHTT—9- Elizaveta 6Z 6 votes
241 2nd prize A BN MOON Boha 6 6 votes 14 1st prize VI TA 2 RN UKRAINSKAIA | 7 7

(BIERBR /Revoteresult) | P>/« 737 ZHANG Aozhe | 5Z 5 votes
4> F A1 ZHANG Aozhe | 7Z 7 votes

3{iI 3rd prize )eo>oa LI Jinzhu 12 1 vote
JN7+-kE=3>  PARK Seohyeon | 12 1vote
41 4th prize ). LI Jinzhu B6Z 6 votes

(BREER /Revoteresult) | /{7./k23>  PARK Seohyeon | 4% 4 votes
5fiI 5th prize JN7+kE3>  PARK Seohyeon | 5% 5 votes

(BIREFER / Revote result) L—1+)\1J)L1 LEl Hairui 4Z 4 votes

(BIRERR /Revoteresult) | 7L TJH KR - Aleksandr -
7V)aF3 KLIUCHKO = > votes
7L 2RI Aleksandr g=
J0aF3 KLIUCHKO = 8 votes

21 2nd prize ¥> =91 vF Jan NIKOVICH | 12 1 vote
ES BES SHIMATA Riito | 1Z 1 vote

3L 3rd prize ER AMANO Kaoru | 7% 7 votes.

(BIRFER /Revoteresult) | 71) 77>« AN Julian GAST 32 3 yotes
Y7 HRA Julian GAST | 72 7 votes

4] 4th prize

SHIMATA Riito

= 1vote

SHIMATA Riito | BE= 6 votes

B{iL 5th prize .
>+ Z7J«1vF Jan NIKOVICH | 5% 5 votes
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& - tHBIS AL Number of Participants by Country / Region

mEBFI&Et  Each Section Combined

71 A EBFS  Violin Section 7 /8F9 Piano Section
-5 Country/Region A EaE T TT7AFN | T BAE ERE TiE XT7AFN | TFAFI
Applicant Selected PreRI‘i)muir:\dary S;g‘&?}?' R(FJiLrJ‘r?Id Applicant Selected PreRIiomuinn(?ry SeRr:Jilzjal Rf)i:g!j
TIAZT Armenia 1
F—=ZANZ1)7 Australia 3 1 1 5 1 1 1
F—ANJ7 Austria 1 1 1
NI IN— Belarus 1
NILF— /N H)— Belgium/Hungary 1 1 1 1
RIET Bolivia 1
AIET /K1Y Bolivia/Germany 1
TILH)T Bulgaria 3 1 1
Hhrs Canada 5) 5
h+9 /R4y Canada/Germany 1
hr9 / EE Canada/Hong Kong 1
Hhr9 /B8R Canada/Japan 1
h+s/Za—I=3UR Canada/New Zealand 1
HFI /S TAIH Canada/US.A. 1
HE China 39 8 7 4 S 113 9 5
207F7 Croatia 1 1 1 1 1
Fx1 Czech Republic 2
FoN—7 Denmark 1
TUR=T/THAIh Denmark/U.S.A. 1
TR France 1 1
I3V HE France/China 1
a7 Georgia 1
R1Y Germany 1 1 1 3 1 1 1 1
K1Y /7 XA Germany/US.A. 1 1 1
&E Hong Kong 9 2 2 1
&8/ hrs Hong Kong/Canada 1
NH)— Hungary 1
TURRYT Indonesia 1
1RO T7 /&5 Indonesia/Taiwan 1
T71IZR Ireland 1
T1AZIL Israel 1
1XZT)L,/0Y7 Israel/Russia 1
19U7 Italy 4 1 1 7 2 1
=R Japan 42 6 4 1 113 9 9 3 2
BEX /752X Japan/France 1
BE#E Japan/Korea 1
BE/7X07A Japan/USA. 1 1 1
R4y /BER/ R—FR Germany/Japan/Poland 1
EE Korea 40 10 10 5 S 83 13 7 2
NIt T Luxembourg 1 1 1
<L—>7 Malaysia 1 1 1 1
ol The Netherlands 1 1 1
=a=F=¢ New Zealand 1
Za—I—F 2R/ F—ANF1)7 New Zealand/Australia 1
Za—I-SUR/1F1)R New Zealand/UK. 1
R—FUR Poland 1
RILNAHI Portugal 1
RILNHI TIWH)T Portugal/Bulgaria 1
RIVNAN 9951 F Portugal/Ukraine 7 1 7
=<7 Romania 1
a7 Russia 3 12 2 2 2 2
O>7 /TIAZT Russia/Armenia 1
a7/ R1Y Russia/Germany 1
TIET Serbia 1
SOHR=I Singapore 3
ANRT> Spain 2
A1 Switzerland 1
=k Taiwan 9 22
BB/ T7A)H Taiwan/US.A. 2 1 1
g1 Thailand 2
NLIAXAZZT > Turkmenistan 1
1F¥UR UK. 1 5
1¥UR,/ 3—I7 UK./Georgia 1
1¥UR/EEH UK./Korea 1
IFUR/TAIA UK/USA. 1
T7AIAh USA. 14 4 3 15
FX)H/BE US.A/Japan 6 1 1 1 2 1
7X)H/EE U.S.A/Korea 1 1 1 1 1
TAVH, R—=FR US.A/Poland 1
TAVH /BB US.A/Taiwan 1 1 1 3
07517 Ukraine 1
IANFRAI > Uzbekistan 2
DANFRYY /EEH Uzbekistan/Korea 1
JIhF A Viet Nam 2
&st Total 193 41 37 12 6 445 44 32 12 6

E-#hif Country/Region BAE BAE FiE XTI 71
Applicant Selected PrergLn:‘Ln;ry S;rglijﬁr&al RES;’L
TILAZT Armenia 1
F—ZANZU7 Australia 8 2 2 9
F—=ZANJ7 Austria 1 1 9
NIN—2 Belarus 1
NILF—/N\H)— Belgium/Hungary 1 1 1 1
RIET Bolivia 1
RUET / RTY Bolivia/Germany 1
TIAHIT Bulgaria 3 1 1
h+s Canada 10
HhFs /Ry Canada/Germany 1
hr9/ &E Canada/Hong Kong 1
hFr9 /BF Canada/Japan 1
Hh+9/ —a—I—-5R Canada/New Zealand 1
H+/TAIN Canada/U.S.A. 1
TE China 152 17 12 4 g
07F7 Croatia 1 1 1 1 1
Fx3d Czech Republic 2
FoI—7 Denmark 1
FR—=T /T RAIH Denmark/U.S.A. 1
T France 2
7oA/ HE France/China 1
oa—-I7 Georgia 1
R1Y Germany 4 2 2 1 1
R1Y /7 X)H Germany/U.S.A. 1 1 1
a5 Hong Kong 9 2 2 1
B erd Hong Kong/Canada 1
NH)— Hungary 1
1R Indonesia 1
AURRYT7 /BB Indonesia/Taiwan 1
71K Ireland 1
1RSI Israel 1
AZAZI)IN /07 Israel/Russia 1
1907 Italy 11 3 2
=k Japan 155 15 13 4 2
BEX/ 772K Japan/France 1
BE #BE Japan/Korea 1
BA&/7X)H Japan/U.S.A. 1 1 1
R1Y /BHE/R—FUK Germany/Japan/Poland 1
#BE Korea 123 23 17 7 3
NIt TINT Luxembourg 1 1 1
=7 Malaysia 2 1 1
F524 The Netherlands 1 1 1
Za—Y—-FUR New Zealand 1
Za—Y—F5UR/F—AZNF1)7 New Zealand/Australia 1
Za—IJ—-S R/ A1FUR New Zealand/U.K. 1
R—FUR Poland 1
RILNH I Portugal 1
RILNAIN TIWH)T Portugal/Bulgaria 1
RIVNHIV . 0951+ Portugal/Ukraine 1 1 1
N—<=7 Romania 1
o> 7 Russia 15 2 2 2 2
O>7 /7 IAZT7 Russia/Armenia 1
o> 7/ R1Y Russia/Germany 1
TIET Serbia 1
SOAR=I Singapore 3
ANRT> Spain 2
A1R Switzerland 1
=) Taiwan 31
BB/ T7X)Ah Taiwan/U.S.A. 2 1 q
g1 Thailand 2
NLIAZZRI > Turkmenistan 1
1F¥U2R UK. 6
1F¥VR/2a—-I7 U.K./Georgia 1
1¥VUR/HBEE U.K./Korea 1
AFXVR/TAIN UK./US.A. 1
TA)H US.A. 29 4 3
7AUH,/BE U.S.A./Japan 8 2 1 1
TAUNBE U.S.A./Korea 2 1 1 9
TAVHR=FUR U.S.A./Poland 1
TXIH BB U.S.A./Taiwan 4 1 1
7517 Ukraine 1
DANFRI > Uzbekistan 2
DANFRY > /FEE Uzbekistan/Korea 1
ZEL PN Viet Nam 2
&5t Total 638 85 69 24 12
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WEEEESREI>T7—IEBERXAEE Past Prizewinners of SIMC

RT72-EVT (FEH)

HUANG Mengla (China)

F1{I 1stPrize | Fv> -2V (FEH) JANG Yoojin (Korea)
21 2ndPrize | RFq—"J>-F L (FAUH) Stephen KIM (U.S.A.)
541> uppg | 3L 3rdPrize | FA iMifE (BF) AOKI Naoka (Japan)
Violin Section AN 4thPrize | 7>+ -H47%F (OY7) Anna SAVKINA (Russia)
SE5M SthPrize | XILIILN-HLRS T (BFTRIY) Meruert KARMENOVA (Kazakhstan)
EOOLEERSEI> 7L 261l 6thPrize | [ Ha (BA) OKAMOTO Seiji (Japan)
The 6th SIMC (2016) E1{I 1stPrize | FA-E3a>Var (BE) KIM Hyun Jung (Korea)
82 2ndPrize | T - (7A)H) Evan WONG (U.S.A.)
©7 /EFe SE34I 3rdPrize | Jbi HA (BF) KITABATA Yoshito (Japan)
Piano Section AL 4thPrize | TI—R-U (hF9) Bruce LIU (Canada)
%5 5thPrize | ¥>-Y7>3r (BE) SHIN Changyong (Korea)
256fiI 6th Prize IR ¥ (HA) SAKAMOTO Aya (Japan)
21 2ndPrize | Y4/ -U— (ZAUH/ HFS) Shannon LEE (U.S.A./Canada)
23 3rdPrize | K& B (BAF) TOMOTAKI Mayu (Japan)
541> uppg | AL 4thPrize | JtH T8 (B%F) KITADA Chihiro (Japan)
Violin Section 25 5thPrize | TU7R-FEYR-EVAR (K1) Elias David MONCADO (Germany)
864 6th Prize A Btk (BA) ARAI Rio (Japan)
SE7ELLERSEIYT—) O—-R>71 (BE) KO Donghwi (Korea)
The 7th SIMC (2019) FE1I 1stPrize | Fr-ba>r0O7 (8BE) CHOI Hyounglok (Korea)
21 2nd Prize | NO>-T7x>917 (ZX)H) Baron FENWICK (U.S.A.)
7 ERFY 883 3rdPrize | FUT-/NLKR—X20 (OY7) Daria PARKHOMENKO (Russia)
Piano Section SBANI 4thPrize | £ 0% (B%) SATO Motohiro (Japan)
251 5thPrize | R SHEEE (HA) HIRAMA Kyoshiro (Japan)
$6{I 6thPrize | ¥A-Yarkar (BE) KIM Junhyung (Korea)
E14I 1stPrize | % Uiz (BA) NAKANO Lina (Japan)
) FZZ-HB/T7 (OT7) Dennis GASANOV (Russia)
252{i 2nd Prize
S A1) ERPY Y—-Frx>3A7V (FE) MA Tianyou (China)
Violin Section AL 4thPrize | K> -V2T2 (BEH) HONG Seonglan (Korea)
51 SthPrize | %% %8 (B%) KITSUWA Miyu (Japan)
ESESERSEEIYT—) 26N 6thPrize | i kFHD (BE) NAKAMURA Yukino (Japan)
The 8th SIMC (2022) AL 1stPrize | oA-PvFr (hEH) LUO Jiaging (China)
221 2nd Prize | IFR-T7II5— (R1Y) Jonas AUMILLER (Germany)
©7 /5 %3 3rdPrize | AH %5 (BF) OTA Shion (Japan)
Piano Section SBAQL 4thPrize | 3> T7>-F L (RTY) Jeonghwan KIM (Germany)
S5 SthPrize | FA-V>Ea> (8BEH) KIM Song Hyeon (Korea)
6fL 6thPrize | ¥3—T-N\UA/ (1FUR) George HARLIONO (U.K.)

5101 1st Prize - . -
RTINIZWET (TIWAHIT /752 2R) Svetlin ROUSSEV (Bulgaria/France)
41> upg | P3ML 3rdPrize | R X (BE) YANG Misa (Korea)
Violin Section AR 4thPrize | A1 =F (BF) ISHIBASHI Yukiko (Japan)
SE5{i SthPrize | KE BRARS (HA) OMIYA Rintaro (Japan)
E{EUSERSEIYT—) 61 6thPrize | BH £ (HX) SHIRAI Kei(Japan)
The 1st SIMC (2001) 14 1stPrize | PaByxR-7>90-0 (19)7) Giuseppe ANDALORO (Italy)
27 2ndPrize | 1 -F 4> (8BE) LEE Jinsang (Korea)
7 /5 311 3rdPrize | ATVv-T> (@) Yuja WANG (China)
Piano Section SEANL 4thPrize | 9U7-SRMNF (OY7) Daria RABOTKINA (Russia)
S50 5th Prize ONIN-TZ/ (19U7) Roberto PLANO (ltaly)
TIN-FRZEY (WY TRIY) Amir TEBENIKHIN (Kazakhstan)
1L 1stPrize | #WL FTE (BAE) MATSUYAMA Saeka (Japan)
241 2ndPrize | YTV LTV RF— (F—ZN)7) Maxim BRILINSKY (Austria)
A1) appg | B3 3rdPrize | Fav-9> (PE) ZHU Dan (China)
Violin Section FANL 4thPrize | 7VRL7R Y24 (B%) Andreas JANKE (Japan)
%501 5thPrize | T7—Uv-FI TN (TLHUT) Valya DERVENSKA (Bulgaria)
EoOEUSERSEIYT—) %E6fi 6thPrize | H&% YXIT- V27 (R1YV/BX) Yuki Manuela JANKE (Germany/Japan)
The 2nd SIMC (2004) FE14L 1stPrize | 922V FI> (hE) TAN Xiaotang (China)
2111 2ndPrize | BH ERE (BA) TAKADA Masataka (Japan)
7 /59 34 3rd Prize ENAIN-FIOTRAF— (1RASIIL) Michael NAMIROVSKY (Israel)
Piano Section AN 4thPrize | TU—HJ1—9-RI—NJIJ7 (OY7) Elizaveta DMITRIEVA (Russia)
51 5thPrize | ¥3—>-7F—K (Z7XUH) Sean KENNARD (U.S.A.)
261 6thPrize | 705> -RIVI (752R) Florence BOISSOLLE (France)
AL 1stPrize | 7Us—F-N—=I7 (OY7) Alena BAEVA (Russia)
2 2nd Prize | T -F—7 (FAUH) Erin KEEFE (U.S.A.)
Ay upg | B3ML 3rdPrize | 22 -75— (BE) SHIN A-Rah (Korea)
Violin Section 8441 4thPrize | 72RLA-NZ—/7 (O¥7) Andrey BARANOV (Russia)
8511 SthPrize | FIFE &M (BA) CHIBA Sayaka (Japan)
EI3OLBERZEIVT—I %61 6thPrize | RE &t (BA) NAGAO Haruka (Japan)
The 3rd SIMC (2007) 14 1stPrize | M #&th (BA) TSUDA Yuya (Japan)
221 2ndPrize | JL—-1F21 (BB) LU Yi-Chih (Taiwan)
7 /R SB3MI 3rdPrize | #THF-2xT7F>3 (OV7) Oxana SHEVCHENKO (Russia)
Piano Section $FALL 4thPrize | AUV -A7F=37 (OY7) Ilya OVCHINNIKOV (Russia)
S5 SthPrize | )—-A1)>-0)—> (hE) LEE Ka-Ling Colleen (China)
6L 6thPrize | Jv—FIRF7-7v—X/7 (OY7) Vyacheslav GRYAZNOV (Russia)
B4 1stPrize | 755-Ya3-HY (K1Y 8EE) Clara Jumi KANG (Germany/Korea)
8211 2ndPrize | 7VRLA-NZ—/7 (OY7) Andrey BARANOV (Russia)
o A1) RS 2311 3rdPrize | BRE &t (BA) NAGAO Haruka (Japan)
Violin Section 4N 4thPrize | FL-KRAYV) (EE) KIM Bomsori (Korea)
SE5{I SthPrize | ¥A4-73 (8EH) KIM Dami (Korea)
SADISERSEIYT—) 6L 6thPrize | A5 aIvh (ZXUAH) Giora SCHMIDT (U.S.A.)
The 4th SIMC (2010) SB14L 1stPrize | J7FrL-AROF>D (V751F) Vadym KHOLODENKO (Ukraine)
8241 2nd Prize | YU7-TIF7 (OY7) Maria MASYCHEVA (Russia)
7 /R 534 3rd Prize VT TN TI7IINAHY (ARTY) Marianna PRJEVALSKAYA (Spain)
Piano Section ki EX (BF) SATO Hiroo (Japan)
51 5thPrize | A>3 ($E) MOON Zheeyoung (Korea)
6L 6thPrize | 77> +A (7AUAN) Kwan YI (U.S.A.)
SFEAML 1stPrize | UFv—R-U> (FAUN/EE) Richard LIN (U.S.A./Taiwan)
211 2nd Prize | FYH EiE (BA) NARITA Tatsuki (Japan)
Ay umpg | B3I 3rdPrize | EH 524 (BF) TOMII Chieri (Japan)
Violin Section SEANL 4thPrize | 7>+ -H7%F (OY7) Anna SAVKINA (Russia)
5117 S5thPrize | FLA-RAV (8BE) KIM Bomsori (Korea)
EEEIESERSEIYT—) 5561 6th Prize YR THhY) (7A)H) Suliman TEKALLI (U.S.A.)
The 5th SIMC (2013) 14 1stPrize VX3 (8BE) SUNWOO Yekwon (Korea)
O 2nd Prize | /\>R-kEarI>-V (8BE) Hans Hyung-Min SUH (Korea)
7 /R 8834 3rdPrize | PATILVRIVAFA (V751F) Artem YASYNSKYY (Ukraine)
Piano Section SEANL 4thPrize | VF N7 (7AUAN) Sun-A PARK (U.S.A.)
50 5thPrize | FH B8 (BX) KATADA Airi (Japan)
6N 6thPrize | K> -PT77> (8BEH) HONG Jihwan (Korea)
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SEFEREDEIHESERE

Related Projects for the Last Three Years

EBEEREI Y-

Supplementary Prize Concert for the 1st Prizewinners

BEECRHEINZBED—DELTUET IIN—EZ—ERRFAS ICERORRNLGA —T AN EOHEBEICIDERREZFLH . UHIIILR

ErRELELE,

As one of the supplementary prizes for the 1st Prizewinner of each section, concerts with the Sendai Philharmonic Orchestra and with other major orchestras in

Japan were held as well as their recitals.
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SEFBDEESEZ  Related Projects for the Last Three Years

HHhEIH—R1)—X Neighborhood Concert Series ABELTRA—4SANSEDIE  Past Prizewinners’ Performances with Amateur Orchestras in Sendai
27— )EECATTAIBIEDANDHZEVEERLEDHEBICKIHRALWERTEROI - M ERELELE. F8EMIVIT—IVABEN IETMATEERTIMREA—T AN DEERICHEBELE L,
Prior to the Competition, various types of concerts were given by young musicians associated with Sendai. To promote exchanges with citizens, several prizewinners of the 8th SIMC performed at the concerts held by the amateur orchestras based in Sendai.
wHHhEIH—h RNEZ ER - 215 HEE AZEH
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Tokiwagi Student-Faculty Concert A=A = HEETRESCEIRE
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When prizewinners of SIMC came to Sendai to be in the concerts, they visited some schools in Sendai to give the Mini Concert. The school children were impressed
with the wonderful performances by the promising young musicians. There were valuable opportunities for the school children to listen to the fantastic music live.
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SEFBDEESEZ  Related Projects for the Last Three Years

d>7—)IPR%2% Competition Promotional Campaign

$E T 7— L EENEMNEENEL T MR B EEESREBENEERELEL . BIEEZE -A—4 7 AMS/Conductors & Orchestras
With the aim of promoting the 9th Competition, concerts were held where the Jury Chairpersons of both sections were invited. — _ . . — . .
HEZE R Organizing Committee EEEZSR ‘Managing Committee
RiEZ HER 215 HEE AZEH . — . . .
—= TE#EERSR Planning & Promotion Committee
BE RXEU7IL
s | 2024%1B218(8) o o , .
~§§Nﬁéﬁ'§§0)@5&%tﬂ LEhRERtT— BEPE BT —@(BIEL T/ HIIEEESE) 814 RS>T 17/ Volunteers BB R Expression of Gratitude
ot IVy HALL
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m#lfE{TEC:RZ 2> —M The Commemorative Concert for the Municipality of the City of Sendai

BE7RACIEHOMHIETEE XL THESNBUE 7 LN\—EZ—8REBICLZ VT NI ESODABEN VAN L THELELE,

The prizewinners of the Competition were invited to play as soloists at the special concerts given by the Sendai Philharmonic Orchestra. The events are held
in July every year to celebrate the start of the Municipality of the City of Sendai.
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IBIEE - A—4 ANS Conductors & Orchestra (€2 774FIL 77 1F))

;E’}E% Conductors

TFAAIIEPY XTI TAFI

Lt F—

E7 /8 €I 77T T7AFI

=k 2

Semifinal & Final Round of Violin Section

HIROKAMI Junichi

W71 LN—E=-—E%EMF

HEEEE Chief Conductor
=6 2 TAKASEKI Ken
5EE Conductor

AH % OHTA Gen
&Z‘E?EE% . Conductor Laureate
NZAN-JzO Pascal VERROT
ElfEEE Assistant Conductor
Y KHE KANNARI Daiki
:I‘/’*z‘—l\VZS’— Concertmaster
HE K KAMIYA Miho
[ick: =1 NISHIMOTO Yukihiro

FANTSH—hTRT—
INFRE 15

Guest Concertmaster
KOMORIYA Takumi

1st Violin

o =lF i3 MIYAZAKI Hiroshi
B8 ##F IBE Shoko
HES FF KUMAGAI Yoko
IR =T SAKAMOTO Natsue
MR =F TAKEUCHI Takako
A FI) Henrich TATAR
=IR E=R MITSUZUKA Miaki
WiE B YANAGISAWA Naomi

2nd Violin

0 )IIX BBE&E KAWAMATA Asuka

m NI BfESF OGAWA Yukiko
AT BRES OKAMURA Terutake
It FEH KOIKE Madoka
{EQAR EfoF SASAKI Akiko
3TH ARz CHIKATA Tomoyuki
RBII & HASEGAWA Yasushi
=R MURAKAMI Tatsutoshi
WA Js8 YAMAMOTO Takahito

Viola

* HEFE KE INOBE Daisuke
BERE AOKI Megumi
FZ LB TERASAWA Masaharu
BX BF DODO Akiko
eI & HASEGAWA Motoi
fifit FT MITOMO Kazue

Semifinal & Final Round of Piano Section

TAKASEKI Ken

Sendai Philharmonic Orchestra

Cello Horn
* =F & MIYAKE Susumu KEF RFE ONO Kohei
® 5 ML YOSHIOKA Tomohiro Al —2 SUDA Kazuyuki
EF ER KANEKO Yosuke hEf SRE NAKANO Ryoka
Jere 2 KITAMURA Yasushi it pEE] NAKAMURA Takashi
At E=E KIMURA Aika
P A NAKAMURA Ryuto Trumpet
B %F YASHIMA Tamako © il #HE URATA Joshin
FH &= TODA Hiromi
Double Bass
* Bl g SUKEGAWA Ryu Trombone
m &0 & NAWA Shun © HHEF BBA KONNO Hayato
BT = KUROE Hiroyuki ek IWAKURA Sojiro
aits 2% TAKAHASHI Shoki
H AR TANAKA Kotaro Bass Trombone
LI <F YAMADA Mamoru
Flute
® FH & TODA Atsushi Tuba
BE BS ASHIZAWA Akio ® LIE 1&5& YAMADA Yuki
Flute & Piccolo Timpani
=5 Hx MIYAZAKI Hidemi ® TTA b TAKEUCHI Masaya
Oboe Percussion
® R &= NISHIZAWA Kiyohiro QR # SASAKI Yasushi
=is #A TAKAHASHI Shota HiE A MAEDA Hideaki

Oboe & English Horn

Chief Inspector

KiL E KIDACHI Itaru ES=hil MINOBE Atsushi
Clarinet Inspector
O Yk 2F— Dawid JARZYNSKI T F5F SHIMOJI Utako
T8 =T SHIMOJI Utako =210 & NAWA Shun
Sk A SUZUKI Yuta
Chief Librarian
Bassoon IKEF [RER MIZUNO Hiroaki
o 0 BR NISHIGUCHI Mao
AL NYUKO Shigeru Chief Stage Manager
KEF —&H MIZUNO Kazuhide AAR BR OKUBO Saizo

Guest Principal Horn

Stage Manager

O W= 18

YAMAGISHI Hiroshi

NiF =R

KAWAMURA Ryota

Y YOBFE Solo Principal Player
@ =% Principal Player

[[] =#EEE Guest Principal Player
[ EI&EFF Assistant Principal Player

A—TANS ('7“71’71' 1) >EBF3%%) OrchestrasViolin Section Preliminary Round)

W71 VN—E=-—E5%EHE

Sendai Philharmonic Orchestra

1st Violin Double Bass 1st Violin Double Bass
@ %5 k& KAMIYA Miho * Bhlll 82  SUKEGAWA Ryu & 7 =3h NISHIMOTO Yukihiro W ZF 8 NAWAShun
O =% & MIYAZAKI Hiroshi REB #F IBE Shoko
IR EF  TAKEUCHI Takako Flute IRA Z5585T SAKAMOTO Natsue Flute
=R B MITSUZUKA Miaki @ FH %  TODA Atsushi e E= YANAGISAWA Naomi BiZ B ASHIZAWA Akio
OBF %M, SHIRATO Miho =& WE  MIYAZAKI Hidemi
2nd Violin 2nd Violin
W BHREF OGAWA Yukiko Oboe ®/IIX BEHE  KAWAMATA Asuka Oboe
WA =% YAMAMOTO Takahito 18 $8K TAKAHASHI Shota [ BREC ~ OKAMURA Terutake @ TR &2 NISHIZAWA Kiyohiro
)Gt FEH KOIKE Madoka O%E BHE ASAHARA Yuka {E2 K FEZF SASAKI Akiko AKTLZE  KIDACHI Itaru
Viola Horn Viola Horn
J HEH8 K#§ INOBE Daisuke (] @ YAMAGISHI Hiroshi O W & MURAMATSU Ryo O MR €&  MATSUZAKA Shun
B4 BEF  DODO Akiko (OFZE KI& CHIBA Daiki BBl &2 HASEGAWA Motoi O £l B SAGA lkue
Cello Cello @ 21> —KTRI— Concertmaster
O =[E 40 YOSHIOKA Tomohiro * =E & MIYAKE Susumu Y VOB Solo Principal Player
£F B KANEKO Yosuke thif BEA NAKAMURA Ryuto @ &7 Principal Player
W SIS Assistant Principal Player
[ Z8E/ERIL> Guest Principal Horn
© Z#EERE Guest Principal Player
(O)Z&E ExtraPlayer
IJ_IH:Z)Q%% Yamagata Symphony Orchestra
1st Violin Cello Oboe
O EiE 8 TAKAHASHI Kazutaka o X0 BxRF YAGUCHI Rinako © 5 X SHIBATA Yuta
YeRIR BE INUBUSHI Ari 2% HZER WATANABE Kentaro TR &% TSUCHIYA Aina
¢ EEER HIRASAWA Kairi
2l FF TOYODA Yasuko
2nd Violin Double Bass Horn
® >x FEE Janne TATENO Owlg = YAMAZAKI Minoru O KE7 X OONO Yuta
2 =6 SUGIYAMA Ryosuke Kk BEE YABUKI Hikari
A et MARUYAMA Tomoyo
Viola Flute <>vO-a>H—RYZF— Solo Concertmaster
o EHE NARITA Hiroshi ® XX CHIKU Kakeru S BRI —NT XS — Principal Concertmaster
® LT RA YAMANAKA Yasuhito OBl == KIKUKAWA Sachie @ 12 —RTRI— Concertmaster

. BfE Principal Player
@ ZEHEEE Guest Principal Player
O ZE Extra Player

2025%6R18HE#E
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HEZEEE® Organizing Committee

B Advisers

= REHEIEABRNESZERESER SAWA Kazuki Chairman of the Board, Japan Federation of Musicians
N =L | SHENS MURAI Yoshihiro Governor of Miyagi Prefecture

BERE— |ahaEsER HASHIMOTO Keiichi | Chairperson, Sendai City Assembly

FIIEB FE | ARMHEEASHESCREMEESR ABE Masanao Chairman, The Culture Foundation of Miyagi

B IE BHREH SR RERRRHRILR TOKIEDA Tadashi President, ONGAKU NO TOMO SHA CORP.

Bl =EREY | (EEIRWAMAE FUJISAKI Saburosuke | &ema dustry
= K Chairperson

Ef F0F ismE KOHRI Kazuko Mayor, City of Sendai

B R Vice-Chairpersons

RE BHF | BBEZEAZER TATSUMI Akiko President, Toho Gakuen School of Music
EANE | SREfATEEIHR SUGIMOTO Kazuhiro | Dean, Faculty of Music, Tokyo University of the Arts

BT REB

RILENOMA A AFRIRRRE

MASUKO lJiro

Special Advisor, Tohoku Electric Power Co., Inc.

K= B2 HRA T ERITIEERER UJIIE Teruhiko Chairman, The 77 Bank, Ltd.
B = iameEmE FUJIMOTO Akira Vice Mayor, City of Sendai
EF I REFFEEAMIETMREX(LESEHEER KANEKO Masashi Director General, Sendai Cultural Foundation
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£B8

Members

£k 1R

BEZEREIFZER L7 AN RREEXZEEHT

SATO Shun

Vice-Chairperson, Managing Committee/
Pianist/ Guest Professor, Tokyo College of Music

HE BHEF

]
[

REREIEEBR T 1A=

SHIBUYA Yumiko

Vice-Chairperson, Managing Committee/ Violinist

Member, Managing Committee/ Violinist/

JEK W9 F | BERERES 71 HVANY—ANJE NEERHRIE HORIGOME Yuzuko Professor, Conservatorium Maastricht
BEREREH 7 IA)=2b/ HMoir:rgf; ,C,r: cr:e??rrilr;gtecrom?g;tri;/hgxl g]ricsf:éstra Tokyo/
Y8 IEX NHKf%E%%;‘%:I /ﬂj719_/ HORI Masafumi Honorary Professor and Specially Appointed Prc;fessor,
MR EAF 2 ERUR - 1FmiE Toho Gakuen School of Music
i Member, Managing Committee/ Pianist/
BE EF BERERERS 7 AN/ HIZEXRF IR EBI Akiko Specially Appointed Professor,
Toho Gakuen School of Music
o= — § = = o o—y— = Member, Managing Committee/ Pianist/
=R Tl EERERERET7ZAN SHHEAFHIR KURATO Teru Professor, Miyagi University of Education
N o EERZERRE S Member, Managing Committee/
HE R NBAFEMIE TN\ —F - — SRS iRIESE S22 E WAGATSUMA Masataka Chief Producer, Sendai Philharmonic Orchestra
= s stz . . M ing Director, Secretary G l,
TH B | ABHEEABFEREREBER ARAI Noriyuki Jaman Federation of Musicians.
% EEF NBPEEABRE7 /HEERER OHNO Michiko President, Japan Piano Teachers Association
B0 R —RAEEASBAE 7 /BB G AEFIES FUKUDA Seikoh CEO, The Piano Teachers' National Association of Japan

L A

—RHEEABFLSIEGERZER
D7AAI)ZAN REHSREAFHIR

MIYAMA Naohisa

President, JAPANESE STRING TEACHERS ASSOCIATION/
Violinist/ Professor,Musashino Academia Musicae

General Director, Secretary General,

PP —HEEABET 5>y 7 ERBRBRBEEE- BHEBR NIWA Toru Japan Association of Classical Music Presenters
n s N ' Chai E itus,
KL BRER | — B EEAMISEERARAESRE OHYAMA Kentaro Sencni Aosaciation of Corporate Executives
%k = RBFHEEANMIGEERERESER GOTO Yasuki President, Junior Chamber International Sendai
— N HE | HESETIERERRREETR ICHIRIKI Masahiko PRESIDENT, THE KAHOKU SHIMPO
. + N N L Director of Sendai Station,
IR T | BARRRIUARERR OGURA Namiki Japan Broadcasting Corporation
(E4K Bk | SREASHER BEE-2RE SASAKI Tetsuo Chalrman of the Board of Trustees Chancellor
WE TE EFRENBBAZEIESR MATSURA Chihiro President of Board, Tokiwagi Gakuen High School
MU E | HRRRTRNASI—Dy IS CAIBEES FUNAYAMA Hiroshi e e Ao e,
KA B | B AT RSAER 1SS TER KIMURA Atsushi A VAL TR M N i co. Lid,
Director-General,
KK {Z— EHBREEENR SUENAGA Jinichi Environment and Living Department,
Miyagi Prefectural Government
N sz . Chai f the Board of Directors, Sendai Tourism,
T T — YUKIYoshi Chatprnafpesoardof s snsr T
B FE | LATLEER IWAKI Toshihiro Ol o e apeperal Culture and Tourism Bureat,
PE =1 BEERZEREE S ITO Yukio Member, Managing Committee/

KRBMEEMIETHREX(EEXTEESR

Deputy Director General, Sendai Cultural Foundation

20255 6H26HKR#%
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B S = A . .
BEZER Managing Committee
ZEB R Chairperson
W BE | E7SRN RRERARSENE I FYEEEASSERE  UEDA Katsumi A o Loy e liay ofthe
BZER Vice-Chairpersons
£ 1B E7 2N RREEAZEEHRIE SATO Shun Pianist/ Guest Professor, Tokyo College of Music
W HEF | IrrHI=2N SHIBUYA Yumiko Violinist
£ B Members
YER DT F | 971 F VAN T—ANI e NS EEpRT HORIGOME Yuzuko Violinist/ Professor, Conservatorium Maastricht
BE —Bf | C7AN AR RRSRAYER RRBEAZEEME  NODAIRA Ichiro e oty of A
.\ i Violinist/ H @ t ter,
BEY | D7 HISAN NHCEEREEED Y-k R~/ HOR! Masafurni NHK Symphony Orchestra, Tokyo!
G B E AL BRI 4EHBIZ asarumi Honorary Professor and Specially Appointed Professor,
Toho Gakuen School of Music
BE BT | C7SRN AR EARE SRR EBI Akiko e abpointed Professor
BE 7l E7 2N EHBBEREHRIE KURATO Teru Pianist/ Professor, Miyagi University of Education
HE MR RBHFEMIB 7 VN—E_—EZEAEHES-BHEBRE WAGATSUMA Masataka | Chief Producer, Sendai Philharmonic Orchestra
=8 F— e LB BESFRRER TAKASHIMA Shuuichi Director, Culture and Tourism Bureau, City of Sendai
Rk =i REHEEAMIGTHR]EEXHRIESR ITO Yukio Deputy Director General, Sendai Cultural Foundation

TEEHERSR Planning & Promotion Committee

£ B Members

R sh | E7-AN BEERETASHE BUSEATBENE  OIKAWA Koji e it i

B WF | AuMEEABACT/ ABEERILZHLHE OGATA Makiko A monage apan Plano Teachers

T FT | JrrAU=Rb KIKUCHI Yasue Violinist

BF T | BEERAEA L7 SHEEAYHE KURATO Teru P e entiay

WS HETF | EERESRFRER JrrAUZAN SHIBUYA Yumiko Vice-Chairperson, Managing Committee/ Violinist

SR T | 7 rAUZRb SHIBOTA Keiko Violinist

FET E4F | E7=ANIBRRERE L9~ IVy HALL 53 SHOJI Michiko Pianist/ Director, Sendai Chuo Music Center IVy HALL
E7ZAN/ZEESENRIEEHENN Pianist/ Lecturer, Nagoya College of Music/

BRE | HEATEBSPLIRDRG REERIEHDRT SUGAWARA NozZomu | [ectrer ot Hich aehool/
FE= E HIR R R SEAT Special lecturer, Utsunomiya Junior College

HE &z E7 =2 N/ BIERAEHE TAHARA Saée Pianist/ Lecturer, Showa Academia Musicae

= E7 =N/ EAFRAFHR Pianist/ Professor, Shokei Gakuin University/

:tEa Eﬁ Ed = ke ey =2 SE 3y ] TSUCHIDA Sadakatsu Lleacrgllsrer, lr\zi;;;?rGakSine\I/Vo?’ng:)s Ur:':X/eerrsslit);

oy === WETrIN—FEZ—&REFI Y — NI — NISHIMOTO Yukihiro Concertmaster, Sendai Philharmonic Orchestra

BLLE #8585 75Uy NEE  SHEEATHE HIBINO Hiroyuki Deatossar Wyoei Uniearsity of Education

BE #= | £7=2h FUKUHARA Keizo Pianist

WE D | BEAYESSPRERDRN SOXYRECT/HE  MATSURA Saori oo e e onoolf

ﬁ% P BEZEREE WAGATSUMA Masataka Member, Managing Committee/

RNHEFIEAMIB T VN—E—-EREARHES - BLBR

Chief Producer, Sendai Philharmonic Orchestra
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WEHE Lxpression of Gratitude

FIOMIBEFEEERIT7T—IAOHEICESBBRL LETFET,

We deeply appreciate your generous support to the 9th Sendai International Music Competition.

1SR E Special Sponsors

B ETERT The 77 Bank, Ltd.
RILBEA%AAH Tohoku Electric Power Co., Inc.
W # Sponsors

BAESHASH NIPPON SIGNAL Co., LTD.
HRBERL SEIGETSUKI Co., Ltd.

L7 S SN Obayashi Corp.

1A E-ILEEE

AEONMALL SENDAI KAMISUGI

MU BRERAERR

Matsumura Electric Mfg.Co., Ltd.

BMXEHBIZZATALAX

Hitachi Systems, Ltd.

RE MY Y T7—XKHEH

TOBU TOP TOURS Co., LTD

KAV INI -y TIIv/v

YAMAHA MUSIC JAPAN CO., LTD.

MRS R ERIER

KAWAI MUSICAL INSTRUMENTS MANUFACTURING CO., LTD.

BRSHMERREE

MATSUO STRINGED INSTRUMENTS INC.

WEA A —ERMKEH

Sendai Gas Service Co., Ltd.

HASHEE=2

KASHO SANZEN CO., LTD.

iETHKER Sendai City Waterworks Bureau
EmERE Transportation Bureau City of Sendai

AILUITA - TvINUHEREH

Steinway & Sons Japan, Ltd.

B N7 -XHHEH RiLSHt

SUNTORY FOODS LIMITED Tohoku Branch

DI AT VRTIIEG

The Westin Sendai
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MUSIC

COMPETITION

for Violin & Piano

i— Organizers

Sendai International Music Competition Organizing Committee
City of Sendai

Sendai Cultural Foundation

ii— Special Funding Supporter

Rohm Music Foundation

mr— Supporters

Ministry of Internal Affairs and Communications
Ministry of Foreign Affairs

Agency for Cultural Affairs

Miyagi Prefectural Government

Japan Federation of Musicians

Japanese Society for Rights of Authors, Composers and Publishers (JASRAC)
Japan Piano Teachers Association

The Piano Teachers’ National Association of Japan (PTNA)
JAPANESE STRING TEACHERS ASSOCIATION
Nippon Music Foundation

THE MAINICHI NEWSPAPERS

Asahi Shimbun Sendai General Bureau

THE YOMIURI SHIMBUN Tohoku Bureau

NIKKEI Sendai Bureau

THE SANKEI SHIMBUN Sendai Bureau

KAHOKU SHIMPO PUBLISHING CO.

Kyodo News Sendai Regional Office

Jiji Press Sendai Regional Office

NHK (Japan Broadcasting Corporation) Sendai Station
TOHOKU BROADCASTING CO,, LTD.

Sendai Television Incorporated

MIYAGI Television Broadcasting Co., Ltd.

Higashi Nippon Broadcasting Co., Ltd.

FM Sendai

ONGAKU NO TOMO SHA CORP.

Secretariat of Sendai International Music Competition (SIMC)
Sendai Cultural Foundation

3-27-5, Asahigaoka, Aoba-ku, Sendai City, Miyagi Pref., 981-0904, Japan
Phone: (+81) 22-727-1872 Fax: (+81) 22-727-1873

E-mail: info@simc.jp

URL: https://simc.jp/en
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